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This is the partof the zine when editors self indulge and tell you how 
much work went into this and blah, blah, blah..We'll skip that this time. 
The response was impressive, and we want to thank our advertisers for 
believing in us. As usual, Miami's response sucked. Figures. Lack of 
local interviews is due to lack of local interest. You want an interview, 
write us. Simple. If you put on shows in FL, write us for free ad space. 
Simple. In future issues, look for a possible limited number of flexis or 
a possible 7". The zine is growing rapidly, and we’re here for the long 
haul. Let's make our home worth living in. 





















pdio Set or Bread Slicer? or: The 
Laud that Made Me Lose My Hair 

vvj;.: : By Matthias Kopfer 

September *94 I wept to Russia, 
the visit pfwhich mainly took me to three 
plj[ees: Moscovv, Petersburg and Tula 
(about 2Q0 km south pf Moscow). ; Fol- 
lpwmg, you will find a cor^pfliation of 
what I sensed and pf the thoughts .that 
W^-tfiroughjiy ;i <iead. Neither do they 
have a logical order nor should yop gxl; 
|t!^t : fifiem to be of an ohye^fjg^||^ 
they sw&M tiell are notl 


fore the battle has even begun. Marlboro if someone else has bought it before > too: 
stands for "pro-sport" which is not con- bad for you! Usually you are paying ® 
tradiction. Be careful what you buy certain amount per month fof the phone 
food wise, some people are said louse ( on a local level) and can make use of it 
real colors to give the food they sellifie .... as much as you like, thoughts ofpeofile 
special color..." Warfo wafer twic^p:| gossiping aiyay long.#eppl e in un| 
and maybe none at all, Fdu||alespefson^ forms ey#e4'hef!|. (no one finding this 
|n a shop that has nothing|% sale, j$k- strange|;i cartinollay which 6fthem be¬ 
ing and smoking, makipf fon of yom#fo ng to tfilfbiice, which of them to the 
:■ 1 , but pr@0Sly it doe^fttafce a 


portedin Moscow, said to be contagious. 
IMP your public transport was 
|||0Wded? (do not forget to stay at cer¬ 
tain distance from the busses in Russia 
to take a run-up and even more impor¬ 
tant is to exhale, otherwise you might 
possibly not fit in...). Freedom is the pos¬ 
sibility to put up posters of topless: 
women in buses (where the drivers sit 
enthroned) and get aw^^jihiit. Every¬ 
where, the dollar seems to rule. Another 
rock club closed down due to right wing 
: ^g||i||fing i: |||| (supposedly played by 
:: $he oj^ussi^|i|:rnost-pbpular propa§|hr 
di# i: ^||^te Ipprrozia Metal la fcvefi 
Zhin^llf^i lovesthem!]). Realizing that 
the^imelFpr sub$|i|s is ab|iut tfife sarpp:; 
alte^iil|^rld;|||ier $rrife[is : are co^ 
pleteiy hlwlo me,l||aliy a mixture $f 
waste ga| of a% k i ridiijand e^jfferften^ 
Hospitality actjtially b||c>nd nliy wiliest 
dreams. ‘tsiarodnyi Spog|(favorite ofc 
cupation ofpeppl^ mus|||om-picki|ig 
and puddle-jumipip (dur||| torrential 
rainfalls the ‘1sitfiets”often :: |i|i into riv¬ 
ers). “Everybody poye sixty years is a 
communist,” o|as FWould rather say a 
“bearer of medalsTeoplp stari ng at you, 
forever remaining a ganger. Straying 
cats & dogs every where, e#er as present. 
,as the stench of piss. Suddenly feeling 
great discomfort? Then there is a high 
probability that you find yourself in the;: 
|dark corridors of some houSe (no maiifer 
|yhich one!), even though i|te smell r|f 
m|nds you more of a public toilgt^ the 
railroad station a cat has be^^^jt^for 
days, its skin now slowly c<||ing off, 
probably it will be there fdir ,agj||i|j 
month; “Never trust a cab drivlff%u||; : 
sia; a new battlefield for the multinatidfi- 
als, the winners of which are certain be- 


^fc^ailirunk ji^illl^gimilbus, '^Mfisport ia^Mfelife 
ppot for lfo,n^i^ffou-inpthe ^cy^lievejg^^flgured^^ 

lil iydur b<& ; dog&are on^ife^||h the driyfcrJa^' 
dtfectipp?The usual i|v dpiple oh tie athet&M it is s^S^g like 



if 

foreigner 
usual price, 

^ thoughts l|^:: they Woul4:i:»robably ac- 
meeting: in th^.;;bjack^^trd'^!^Stwee5h:^^:;i^^g..^ errr ^^^p|pf* xehipiiiB!|- for doing 
k two lemons to smoke and colleep^glll^Rfeopieiyng ice cr |§g|| t no mat _ 
spiton the ground, maybe an expf&siftn : ter^bat timIMthe My, even 

as # e|iS suspeccoldUfeide, imnj^ 

t^ent kind of felting call^^^to spreadin|:|||^O^r yq^:>#ISene. 

:^ lfG, S s of ••alternative - batnds|akiog in a rcstakfont at ®rsbi^^vs*3»Jp 
; place in what we would call palaces, re- . Shells bl ; ele a liis akb^lf the, 
allj pld. bourgeois buildings a«d infoct : #iee:juskMc outlftpin somkgl 
thpare often called ; C ultura|fatac«”. ; • c j se has left and it 
In places where there is reason to bdliCve person. Th<i%s of 
; that there is something; for sale ypijt’re!;:. 
faq^d with a crowd sq, dense that hne : ^: bjpUelBIsfrvi^^^ 
tends to consider each and everyoneT thc'im||^M|g : they you 


oftlv his hat is missirip, Se|ing|eaffolds ; fp§ ur plane. 

around his|DripI {?u(idmg| irnikes you" Yeah.andtfi^sitlACKislN&oeB 5 ' 
thmk thafthey are ajjgn of restoration no t forget fo je^^llklhl^nice 
WPrHsp progpss. The bored faces of SMhmm^dMM^ihome and 
the salespersons in shops (u S u^m«^J4 ke fo r instance 
pomen as tmpohte as they can po^ib}y;||p^ J^j yana ^ that use(J:: fo| e the 

J*be with several and now ,sa museum 

aces), o in the middle of a heavenly pieSC of na-^ 

most arrogaftt .p^|;pp ; ^h| ture. Much remains yet undiscovered 

whtch hpptp^^ed:-|nfoe shops and do no. forget to check out the string 
you firs^|fo:|ir|l ptwHat is available qtla rtet by D. Shostakovich: 
today-^§|al|y ; ,.^ , pure accident),., then' 

you pay t6 finally get what you wanted. l "™ BI ™ IBBBII " ll, *?^ i " l "" B .•:'k,::;::' 
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This issue's column has been 
postponed for nex ’’ue. There are busi¬ 
ness matters that mu. oe attended to. We 


shows. 

Something else we need help in 
is addresses of all indie record stores in 


Good Morning America 

by Kenny 


have unleashed a beast, and we must now 
figure out how to adequately tend to it. 

You may notice now that Ratio¬ 
nal Inquires is no longer free everywhere. 
Rational Inquirer will be distributed for 
free in 2 states every issue. FL will always 
be free. For each issue we will chose a dif¬ 
ferent state to distribute for free in. Num¬ 
ber 2 will be free in FL and NY, number 3 
will be free in FL and CA , etc. 

Does this mean you'll have to pay 
to receive it ? Probably no more than just 
postage, and it is likely that you received 
this for free. Why charge, you ask ? It's 
pretty much impossible for us to pay for 
postage for 100 issues to 100 different 
record stores. In order to receive distribu¬ 
tion, we must pay, or split the profit. Charg¬ 
ing free doesn’t leave much, to say the least. 
In order for some stores to carry us and 
for us not to go completely broke, we must 
charge so that we at least receive some post¬ 
age money. Distributors and stores pretty 
much make all of the cover charge. They 
get money, we get distributed, everyone's 
happy. Yeah right. The only problem is that 
we have yet to get any "real" distribution. 
We've done everything ourselves. Anyone 
offering any input on distribution would 
be very appreciated. 

The only way this can remain as 
free as possible is for you to get involved. 
We can ship about 70-100 issues for about 
$10 special 4th class mail. If you would like 
a stack (bigger or smaller, too), all you do 
is send us postage money, and we send 
them free. That's right. They have $1.50 
printed on them, and what you chose to 
do with them, be it give them away, sell 
them, or ask for donations, is up to you. 
Maybe you can get rich in Punk Rock?! 
We would prefer them to be free, but we 
understand that though our time isn't 
worth a shit, yours might be. All we ask is 
that the zines be hand or mail distributed 
since we will be contacting your local indie 
record store, as well. 

Zine editors who distribute for 
free are encouraged to get in contact. We 
can trade stacks of zines for distribution. 
We distribute in over 20 different locations 
all over FL and can get your zine every¬ 
where in FL. We also hand distribute at 


all corners of the earth. We need to ex¬ 
pand our database. Anybody have any 
contacts in Australia or Caribbean and 
Central American nations would be ad¬ 
vised to write in with support. 

The Rational Inquirer also 
needs your help in not falling victim to 
becoming too regional, personal, or one 
sided. We want as many contributors as 
possible. Consider this your venue for ex¬ 
pression. We will not censor any opinion, 
though we will offer rebuttal. Only well 
written, well researched articles will be 
considered, and not everything will get 
printed. Please write to us with ideas. 
Look for drastic changes for the better in 
future issues. 

For next issue we would like to 
start having a free, personal classified add 
section. We tried it for this issue and we 
recieved one response, w hich does not jus¬ 
tify a "section" of a magazine. This is the 
second attempt. Free classified adds are 
available for a limited time. No auctions - 
preferably personal and under 40 words. 
To the once guy in Hialeah who wrote, 
sorry, but no can do. 

Next issue will also hopefully 
have a section of up coming shows in FL. 
Promoters get in touch for free space to 
promote your punk / hardcore shows. 
Send in band names, date of shows, venue 
name and address, and a flyer. 

Greg Bogart w rites in this issue 
with the desire to put on shows in the Tal¬ 
lahassee are. Bands are encouraged to get 
in touch with him for shows. Anyone who 
can offer help should also get involved and 
make FL a place where bands may want 
to start coming, for a change. Local bands 
are strongly encouraged to write to him. 
This is your scene. Take charge and ac¬ 
tion! Write to: Greg Bogart / RR5 Box 
2786 / Crawfordville FL 32327. 

By next issue we should be a 
little settled down. Things will begin to 
take on the look and style we hope to keep 
consistent with. 1 will be back from my 
one month trip to Germany. Look for 
some European goodies. 

Nelson Magana 


Televisions suck. Everytime I put 
one on I hear something which up¬ 
sets me. Today, as I'm eating Publix 
brand generic corn flakes, I hear the 
news in the background. Two things 
upset me for the rest of the day. 

First, recently a proposition for 
limited casino gambling made its 
ways onto the state election ballot. 
It more or less states that legalized 
gambling will be allowed in limited 
spots throughout Florida. This en¬ 
tails many other things. For in¬ 
stance, increased property tax, and 
for us less unfortunate, increased 
rent. I feel that in some way this will 
effect my life for the worst. Will all 
those jobs promised offset the in¬ 
creased cost of living? I'm not sure, 
but I rather not take that chance. 
Of course, I'm not voting nonethe¬ 
less. I never could stand those long 
lines. 

A minute later I hear that public 
health care and Public School edu¬ 
cations will be eliminated for illegal 
immigrants. This is ridiculous. Do 
politicians believe that by not pro¬ 
viding health services and schooling 
illegal immigration will decrease? I 
don’t think so. This will only have 
ill effects on regional districts al¬ 
ready known for concentrated im¬ 
migration. 

I turned off the TV after hearing 
this. I rather stay ignorant to what's 
happening around me. It'll ruin my 
day. 
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HEARSAY RECORDS 


PO BOX 1582288 CAMBKID<J 
CALL ron INFO PRESENTS 


: MA 02238 

( 017 ) 499-4845 


out now 

H R. #15 “SURVIVAL OF THE FFTTEST- 
TI1E PROCESS OF ELIMINATION" 
OLD SCHOOL BOSTON COMP. 7" WITH 
TOE TAG, S.T.P., INTENT TO INJURE 
& THE CHAMPIONS 

Heassay / Boston's Finest 


H R. #14 “NORTH BY NORTHEAST 
CONFERENCE TO COMMENCE" 
NORTHEASTERN SXE COMP. 7" WITH 
KURBJAW, HALFMAST, CORNERSTONE 
„ & EMISSION 


H R. #13 “SPLIT ATOM" SPLIT 7” 
WITH LOYAL TO NONE 
& VISION OF DISORDER 


H.R #12. “BOSTON IS BURNING 
FUELING THE FIRE" 

NEW SCHOOL BOSTON COMP 7” WITH 
DIVE, DALTONIC, CONVERGE 
& OPPOSITION 


7”S ARE S3.50 EACH: ALL 1 FOR S12 
PPD. IN US ADD S2 ELSEWHERE 

•DISTROS WRITE FOR WHOLESALE 
STORES CALL FOR C O D. 

LABELS FOR TRADE 

BANDS SEND DEMO FOR CONSIDERATION 
AND BOSTON BOOKINGS 





1 m afraid so. unless you relieve yourselves 
from *in by giving me all those heretical Nostradamus/ 
Honker/Semis Brain Records pressings. Not only am 
J, 00 ^^ r ° r of Christian Death/Pompeii 99 / 

Upsettera but also for all other stuff of the Rozz 
Williams era you can imagine. Buv or trade the latter 
preferred (big list of rare Piink/HC/Mctal stufl available!f 

° lW U l c - Dr)c<ja or for frt IP Writ 11 Hi h. .mud write to ( 

MMXhlar. Kopf«. Clnciwt, .3. 7G72G C«wmcr»ll»*H.i. r.eriminv } 

FAX: (rt^uonal ftf'cesa code)/76 J /J2029. 

m sure that Jerry Falwell and his colleagues would agree!/ 


..v.c* 


ess*. 


ut 


^ av^/tV m 



Ltd. ed. 

blue cassette.-$5.00 


All paces are ppd in U.S.A. 
Mexico & Canada add $ 1.00 
Europe add $2.00 
World add $3.00 

For full catalog send S.A.S.E 

Well concealed cash or 
Money Order made out 
to Ransom Note Recordings 



R 0n S 


_ w _ _ w . ® Piss Drunks/Patchouli Sewer 

OUT IN MAY.. GET IT! spin 7--$3.oo 

PISS DRUNKS 

Piss Drunks T-shirts $ 14.00 

Full length CD/Cassette 

Ransom Note T-shirt $12.00 

15 songs 

2 sided T-shirts in F/XF 

$12.00 CD/ $7.00 Cassette 






P.O. Box 40164 Bellevue,WA 98015 
(206) 233-8422 




































Clean Air 

A burning cigarette wedged 
in his left hand resting just 
inside the vent window 
a young man named Jerry 
approximately 24 
bearded, operating a late model 
red custom two-door coupe 
flicked a hot ash from his cigarette 
an absentminded habit of his 
the spark swallowed 
by a Thunderbird 
in the next lane 

The explosion 

cut his arm off at the shoulder 
and blew it into the sky 
of a dark foul day 

Allegheny County Sanity Authority’s 
smell covering the city 
like damp fur on a doormat 
and the rancid stench 
of matted October wild grass 
as his hand sailed away 
still clutching his cigarette 
and Jerry had several seconds 
to curse God and the air and 
his last puff of smoke 


ToKlyde 

You were always sitting on 
top of the refrigerator or by 
the window watching a 
bunch of assholes walk by 
You were a witness to their 
miserable lives and you 
knew it well 
You reacted a state of 
serenity that any Buddhist 
monk would envy 
You were more playful than 
the happiest of the kids 
You disappeared, but I 
think you are not dead 
Perhaps you moved out to 
the top of the building, 
feeling happy for being a 
cat, not a human being. 

Panchita 


Sam McCool 


Dawned Upon Me 

It seems strange- 

this notion of the all comforting persons 
However, if he - or she 
did exist, 

Would I be selected as a disciple? 

or even a member of the elite establishment 
It’s only a question 

not a demand-but 
I would like to know 
and then 

I want to know how would 
you know? 

Kohl 
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RETAIL STORE AND MAILORDER 
RECORDS • BOOKS • ZINES 
COMIX 


ALLIED.AMREP, BLUURG,BONER, 
CLEOPATRA.DI SCHORD,EBULLITION, 
EMPTY.ESTRUS . K,KILLROCKSTARS, 
LOOKOUT!.OUTPUNK, SST,SUBTERRANEAN, 
TOUCH AND GO, LOOMPANICS,RE:SEARCH, 
PRESSURE DROP PRESS, 

ROLLINS,BURROUGHS,BUKOWSKI , 
TATTOO.PIERCING, 8-BALL,HATE, 

DIRTY PLOTTE.SUPER FLY,DISHWASHER, 
FULL CUP,ROUGH AND TUMBLE,ANTABUSE, 
AND MORE! ! ! 


1710 CENTRAL AVE S.E. 
ALBUQUERQUE, NM 87106 USA 
PH# 505.842.5922 
MONDAY-FRIDAY 10AM-9PM 
SAT 12PM-5PM SUN CLOSED 
CALL OR WRITE FOR A 
FREE CATALOG(STAMP DONATIONS 
ARE APPRECIATED) 

STOP BY OUR RETAIL SHOP WHEN 
IN ALBUQUERQUE.OKAY!? 




DUMMYROOM 



Chicago's punk rock store 
1622 w. grand ave. Chicago il 60622 
(312)226-0678 


WE HAVE 



P 

u 

N 

K 


and lots of it! 

Fall/Winter hours: 
Weekends & 
Wednesdays 

NOON - 10 P.M. 


</> 


N 


2 

ft 

2 

ui 

DC 

< 

UI 

a 

cm 
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CD: $14 
LP: $9 
CASS.: $9 


WE MUST BURN 


mm 



CD: $14 
LP: $9 
CASSj $9 


WAR:AUU;fHE;TIME : 


CD:$14 


THEEARLYYEARS 



CD 
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JO 
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Fbison Idea 


CD:$14 



1 A * - 


RELIGION & POLITICS 
PART 1 & 2 
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6-SONG CD: $11 


DISFUNCTIONAL SONGS FOR 
CO-DEPENDENT ADDICTS 
CD: $14 
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let vocals Ben guitar 

JR drums Richard bass 

introductions to interviews are a waste 
of time. This band is outta Boston if you 
don't know that already. They're under¬ 
rated and under-payed and deserve a 
whole lot more than what they're get¬ 
ting. we cornered them at the Cellblock 
in Pompano Beach Florida while they 
were playing pool. They had no choice 
but to give us the light of day. Here is 
what followed. 


Rl: I think Sam Black Church is a band which doesn't fit 
into the mold of your typical hardcore band. Is the aspira¬ 
tions of the band focused beyond the realm of the hardcore 
punk rock scene? 

JR: Yes, not that we definitely owe a lot to hardcore, but 
we didn't set out forming our band to be a hardcore band. 
We have been embraced by the hardcore audience, which 
is cool. There is a lot of good music, but we want to 
appeal to everybody. 

Rl: Was that your upbringing? Was that what you started 
out listening to? 

JR: Not at all. 

RICHARD: I did cuz I grew up in DC around the time of the 
MINOR THREAT and G.l. thing. I knew more about it than 
these guys. These guys grew up in West Virginia listening 
to BLACK SABBATH. Since I was exposed to it in DC. I 
kind of...I never liked it musically much. It was always 
kind of boring. It didn't do much for me musically. All 
those guys are pretty much limited musicians. I got tired 
of getting preached at by suburban white kids who didn't 
have anything really to preach about, and I got sick of 
getting dogma shoved down my throat. 

Rl: They are talking about pain in there nice BMW. 
RICHARD: So I decided to go to Boston and met Ben and 
Ben met the other two guys. We got the band together 
with no specific audience in mind. We just figured we had 
a certain music in mind that we wanted to play and the 
rest kind of happened in Boston. 

JR. The three of us basically growing up in West Virginia, 
decided at one point either collectively or individually that 
the heavy metal that we did like...we just became disillu¬ 
sioned with a lot of the bands. A lot of bands that were 
reportedly real heavy weren't heavy at all in a lot of re¬ 
spects. I think we just started out trying to be as heavy as 
we possibly could, and the best examples at the time were 
MOTORHEAD, METTALICA, CRO-MAGS, BAD BRAINS, 
BLACK SABBATH which were probably the starting blocks 
of it. We definitely didn't start off to be all ages hardcore. 
Rl: Were all those bands influences? 

JR: Yeah definitely. 

BEN: We have a ton of influences too. I mean those are 
the most easily accepted and obvious ones. We have var¬ 
ied musical taste. 

Rl: What do you guys find yourselves listening to on your 
long road trips? 

Richard: We argue excessively. We hate each other's 
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music. We all like Sade. That's about it. 

JR: Oddly enough, we don't listen to that heavy stuff in 
the van. We get it all out of our system when we play. We 
don't need to listen to somebody else do it. 

RICHARD: But if we go to shows, we like to see those 
kind of bands. When I'm home, regardless of being in the 
band or on tour, I don't listen to this kind of music. When 
I m in my room relaxing, I don't want somebody scream¬ 
ing at me...some guitar crushing my eardrums. I'd as soon 
hear something more musical. But I enjoy that kind of ca¬ 
tharsis of seeing a good band get up on stage and make 
hellish noise and go crazy on stage. And that's what it's 
all about. We get the audience going and they get us go¬ 
ing. It all works together. 

JR: Now that we answered that for you. ..(Laughterbreaks 
out in reference to the length of their response to the first 
question. They proceed to tell us about previous interviews 
which they have had in which they had taken upward of 
10 and 15 minutes to answer a single question.) 

Rl: When was the band formed. I'm not really sure? 

JR: Six years ago. In June of 1988. 

Rl: The first thing we ever heard was a compilation for 
Suburban Voice... 

JR: Yeah, that was probably our first official release. 

BEN: It took us a while to get stuff out. We had our 7" out 
before that which we got out on our own. Mark Macaye 
from SLAPSHOT gave us some money to release a record¬ 
ing that we had on vinyl which we only had on tape. So I 
think we only did 2,000 copies of that and we did a couple 
of different demo tapes in Boston that somehow circu¬ 
lated all over the place. But yeah, I the 7" was prob¬ 

ably our first... 

Rl: Is this the first band for all of you? 








JET: I played guitar for a band, but this is the first time I 
sang for a band though. 

JR: We used to be in a blues band together. 

RICHARD: Ben and I used to be in a cover band in college. 

It was the furthest thing in the world from this. 

JR: That band thrived on the sense of humor of it. 
RICHARD: Definitely, quite a huge one to appreciate it. 

Rl: And a few beers. 

RICHARD: Yeah, quite...a keg. 

BEN: Oceans 

Rl: Do you all like Boston a lot? I notice a lot of Boston 
bands will write "Boston"? 

JET: There's definitely Boston pride: sports teams, bands... 
RICHARD: We're not like all of these bands that are actu¬ 
ally from Boston. We're re¬ 
ally not. None of us grew up 
there or consider it our 
home. A band like TREE 
that's generations of...We 
don't mind being considered 
a Boston band cuz it's a 
good music scene. We're 
kind of proud of ourselves 
of getting out of it because 
it's a very tough, competi¬ 
tive city. A lot of bands 
never get out of it. 

Rl: The term Boston seems 
to describe more than just 
the geographical location. 

RICHARD: It's a pretty hard 
sound in general. 

JR: There are some pop 
bands that made it out of 
Boston, but if you go to the 
underground club scene, by 
far and away the majority of 
the bands are heavy bands. 

I always just thought we put 
Boston on our stuff more like 
profited the fact that they're 
the audience that made us. 

BEN: We definitely credit our 
fans with, not everything, 
but with a great deal. It's 
really no sense being in a 
band without people helping 
you, and we give a lot of 
credit to especially Boston 
and everybody else as well. 

Rl: Are they supportive then? 

BEN: Oh yeah, definitely. 

RICHARD: The whole New England area, we consider it 
our home. That's where our main fan base is. 

JET: There's like a cult...a lot of graffiti. Some kids went 
out and painted a huge symbol on highway 41 Western 
Mass, a little while ago. You hear about all this stuff. Kids 
get tattoos of the symbol on themselves. It's very impor¬ 
tant to a lot of people. They get off on it. It's cool. 

Rl: When you commit suicide because you can no longer 
cope with your fame and fortune, will you take the sissy 
route like Hendrix and GG or will you opt for the bloody 
escape like Kurt? 


RICHARD: No way! I'll probably get a big gun and take out 
as many people as I can! I wanna go out in a ball of fire! 
I'm gonna go and track down Axle Rose and shoot him, 
track down Jerry Falwell and shoot him, and when they 
finally track me down, I'll turn the gun on myself. I had a 
list of like ten people, but it changes from day to day. 

JR: Do a lot of drugs and go swimming-the Brian Jones 
way. Eat a lot of big macks. 

Rl: There's a noticeable HR similarity. Have you had for¬ 
mal vocal training? 

JET: First of all, HR is awesome. About the formal vocal 
training, yes and no. My breathing is...I took some voice 
classes at the U which has really helped me with my breath¬ 
ing a lot. They weren't nearly as aggressive or experimen¬ 
tal as I wanted to be, but... 

R.I.: Were they open to what 
you were trying to do? 

JET: (bluntly) No!! One 
teacher would just cringe 
when I would ask him about 
shit like that. When I'd make 
some kind of raspy noise he'd 
be like, "No, no, no, no, don't 
do that!!" He wouldn't let me 
sing for the rest of the day if 
I made noises like that. I'd 
say as far as the breathing 
and the mechanics of my 
lungs to my throat...that's 
formal, but all the tambours 
and stuff...it's just more cre¬ 
ative that way. 

JR: I don't want to answer 
for him, but as far as the HR 
comparison...Most hardcore 
singers, I guess, tend to kind 
of bark over the riff or talk 
loudly and he's someone who 
appreciates melody and tam¬ 
bours you know. He changes 
the tone of his voice. 
RICHARD: It's kind of a rare 
things these days. One of the 
things that pisses me off 
about DC hardcore is that it 
hasn't changed much. Every¬ 
body loves Ian Macaye so 
much they're all... 

Rl: Screaming 

RICHARD: Well still doing it 
because it's easy to do. Anybody can be a hardcore singer 
if you do it that way. Doesn't take a whole lot. 

JED: The band would sound a lot different if it were 
waugggggghhh the whole time. I got really tired of that. 
Rl: Another thing I found different about the band is how 
low the guitar is distorted? 

RICHARD: We tune down so we're low to begin with and 
then we have such a very different sound guitar wise which 
has been compared to a chainsaw started up. 

JR: Rubbing a bike chain across your forehead. 

RICHARD: Or the most God awful guitar sound you'll ever 
love. 

JR: That's a good one. 
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BEN. We just like it. Took a while to convince people 
that. The sound guy would always be, 'can you fix 
that.' No man. That's it, man. 


JR: One of our big shows in Boston the sound man 
came up to the stage and said to Ben "man that guitar 
sound is hideous." Ben was like "thanks." 

Rl: You're just saying that. Does the band have any 
aspirations? 

RICHARD: We've always had low aspirations. That’s 
why we never get too disappointed. Like, basically in 
Boston it was so competitive when we all started. None 
of us knew anybody. Like a lot of bands would start 
out and be well connected. They'll have gigs lined up 
before they even have their set rehearsed. Basically, 
we had all our songs written and we were in the studio 
for close to eight months before we even had our first 
show. So, then we had that and there were eight people. 
We were really excited about it. From then on we kind 
of attained our goals. We'd like to get out on a national 
tour. 

Rl: But, you never aim to high. 

RICHARD: Keep it reasonable. 

BEN: I mean that's the way we are. We see things 
we d like to be able to do, and then the next thing is to 
play this other club and we did that. Then we're like 
we'd really like to play with the BAD BRAINS and the 
CRO-MAGS and we ended up playing with both of them 
RICHARD: With HELMET, FUGAZI . We did that. 

BEN: Then it's like it'd be great to have a CD and we 


•!•<! P ut one out and it's great. Then "wouldn't it be awe- 
? some to go on a national tour and we've done that." 
RICHARD: Now, we've been wanting to go to Europe. 
It's something we haven't done. We think it's an easily 
attainable goal, but we're still working on it. 

Rl: That s the big money maker for all American bands. 
RICHARD: It seems to be. The gravy train. 

Rl: A lot of bands tour Europe before they even visit the 
States. 

/ JR: SLAPSHOT tell us they're never going to tour the 
T « U.S. again. Their going to tour exclusively in Europe. 

Rl: You got shows over there with over two thousand 
people. 

RICHARD: We got good friends of ours who are in a 
:«'• band out of New England called ONLY LIVING WITNESS. 

They've barely been out of New England, certainly not 
Z\: been across the country. They've already been to Eu- 
— rope twice. 

£ BEN: They're on a European based label too. 

W Rl: So, they do distribute your stuff over there. 

BEN: We have I guess worldwide distribution, but we've 
been playing the U.S. first. We'll go over there when 
we have a chance. Should be pretty soon. Within the 
next couple months. 

Rl: Other than yourselves, who do you consider the most 
important musical group of the last 20 years? 
RICHARD: ZEPPELIN... Go on say it (referring to JR) 

JR: Sabbath. ..BLACK SABBATH. BAD BRAINS. Those 
are two bands that never made it in the big commercial 
market, but had such an incredible impact on the styles 













of so many heavy musicians. That's why I consider 
them so important. 

Rl: I'm surprised the New Kids weren't mentioned. 

JR: Yeah, Murray Star is going to produce our next 
record. It's going to take some time. We still are work¬ 
ing out our choreographed dancing. 

RICHARD: Work on our suits. It's going to take a while. 
Rl: What do you think of jail house tattoos? 

RICHARD: Our sound guys got plenty. One of our best 
friends, Charles, has the best collection of horrible tat¬ 
toos you've ever seen. 

BEN: They're awesome. 

JR: They're green. 

Rl: This being a predominately straight-edge show, are 
most of the shows you're getting straight edge? 
RICHARD: It's hit or miss when we go on tour cer¬ 
tainly, but in New England our audience is diverse. They 
know by now we're not straight-edge. 

JR: Straight-edge audiences tend to like us anyway sim¬ 
ply because of the lyrical message of the band. We're 
definitely not Murphy's Law and a lot of other bands. 
We don't tell people to go out and get fucked up and 
use drugs or do anything like that. Basically, I think the 
lyrics are about personal freedom and against any dogma 
that would be forced against you. 

RICHARD: I was shocked because I grew up in DC where 
kind of straight-edge was almost born. We had a show 
there last summer and I hadn't been to a show in DC in 
years and years. Came back there and the parking lot 
was full of thirteen and fourteen year old kids sucking 




"there goes DC straight-edge out the window." It's al¬ 
most like the reverse... complete drunk-edge or some¬ 
thing. It's like a typical thing probably for kids. 

Rl: Well, usually that gets to the point of oppression 
and usually when people become oppressed or some¬ 
thing they rebel and totally go to the other side. 

JR: Nothing wrong with it. We got along with the guys 
in SLAPSHOT for years. We played a lot of shows with 
them. Mark Mckaye, the guy who helped us out is prob¬ 
ably the most straight-edge one out of all those guys, 
and I have nothing but the utmost respect for Mark. 
We've discussed it before, it's just a personal choice. 
It's like religion or government or anything; whatever 
you choose to get you through your life is going to give 
you the biggest piece of mind... 

RICHARD: And not hurt anybody. 

BEN: Going back to part of the question all the shows 
aren't like straight-edge. We play like metal shows, 
deathmetal shows, hardcore, straight-edge, whatever. 
That's sort of just the way we are. We're not into bands 
for politics. We want to appeal to everybody and like 
JR says whatever works for you. We're in the band to 
entertain people, to make music, to entertain every¬ 
body. We don't limit the type of shows we play based 
on that sort of shit. 

Rl: So we won’t hear preaching? 

BEN: No, only encouragement. 

Rl: Has the band had any run ins with the law? 
RICHARD: Nope, we're very lucky. None as of yet. 





BEN: We're too slick. 

RICHARD: We're smooth talkers. 

JR: We're nice little boys. 

RICHARD: We don't speed through small towns, we 
don't drive recklessly, we don't drink and drive. We 
don't do a lot of stupid things a lot of bands do. 

BEN: We don't break shit. 

RICHARD: We don't trash hotel rooms. We got brains 
in our heads. That's all it takes really. 

Rl: Do any of you own guns? 

RICHARD: Nope. 

JR: I do in West Virginia. It was given to me. It's like 


JET: You put the word black and church together and 
people freak out. 

JR: She was outside with a notebook Bible trying to 
shew people away, trying to get the show closed down. 
Rl: Which vein to you prefer for shooting up heroin? 
BEN: Between my toes man. 

RICHARD: Aorta. 

JR: Under my balls. 

Rl: An erotic high. 

RICHARD: Right into my heart. Get my dick hard and 
shove it into one of those bulges. 


third generation shotgun. It stills sits in my dad’s closet. 
I haven't fired the thing since I was fourteen. 
RICHARD: (Redneck accents) Since I killed that guy in 
third grade... 

JR: Since that guy tried to take my milk money. Since 
that guy baseballed my mailbox, had to go take care of 
him. 

JET: Guns are like poker, 
though man. If your 
fucking hanging out and 
somebody pulls a gun on 
you and you pull it. It's 
like is he going to shoot 
me or not. Can you take 
the risk? When two 
people have guns 
pointed at each other it's 
a fiasco. 

Rl: When you really need 
it, it won’t be there for 
you. 

JET: Exactly. 

Rl: Does being a born 
again Christian band dis¬ 
courage people from 
buying your albums? 

RICHARD: They love us 
BEN: Nobody's ever 
even accidentally 
thought of us being a 
Christian band. At all. 

JR: In all honesty SAM BLACK CHURCH is the name of 
my home in West Virginia. 

Rl: It's the name of your town? 

JR: Yeah. 

Rl: What's the population? 

JR: Twenty. 

Rl: Nineteen now. 

JR: There are three cemeteries. So, I honestly think 
there are more dead people there than there are live 
people. 

RICHARD: There's a church that's called SAM BLACK 
CHURCH. They named the town after the church and 
we stole it for our band. 


Interview with just Ben 

Rl: You seem to be pretty educated. Do you have any 
aspirations after the band as far as careers go? You 
have a hat there that seems to suggest something? 
(Ben is wearing a Harvard cap) 

BEN: My wife works at Harvard. My personal story is 

I went to medical 
school for a semester. 
It sucked balls. I left 
and now I'm living a 
modest and fulfilling 
life playing music. Now 
I'm doing the band 
| while I'm young just 
seeing the world and 
enjoying myself. Per¬ 
sonally, I don't care if I 
ever study anything 
again. I think I kind of 
overdosed. It gives me 
a good appreciation of 
the simple things. The 
other guys, I'm not 
sure. Richard and I 
have talked about 
opening a bar at some 
point. That's a laid 
back thing. My brother 
has taught school be¬ 
fore. He's been a 
teacher. 

Rl: So the band is full time, then... 

BEN: More or less. It's our aspiration. That's another 
goal we didn't mention before, to have it totally pay 
for everything. It doesn't yet but it's getting close. It 
pays for Ed (manager). 

Rl: Well, you only have one major release. 

BEN: It's done well. I think it's sold somewhere around 
twenty thousand. We're pretty happy. So we'll see 
what happens. We're hoping for a big tour supporting 
somebody. The bands we played with that we men¬ 
tioned earlier have all been really cool with us. Like 
HELMET, they're awesome to us. 





BEN. We did have sort of freaky woman try to shut 
down one of our shows up in Maine. I think she thought 
we were inspired by Satan. 
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The following interview took place 
inside of the Reunion Room in Ft 
Lauderdale, FL. For those of you 
not familiar wit the Reunion 
Room, it's a rock/alternative club 
adjacent to a dance club that has 
70's disco night on Fridays. The 
interview took place on a Friday 
with generational rejects walking 
in the background and the 
everpresent sound of the BEE 
GEES echoing in our ears. The 
majority of the crowd consisted of 
disco ducks wandering in out of 
curiosity Despite the lackluster 
crowd, Transition, (record contract 
states that the period must accom¬ 
pany the name) played an incred¬ 
ible set, followed by an incredible 
display of musicianship going by 
the name "Greg Ginn”. Present for 
the interview were: 


Since most people like ourselves reading this magazine will not have heard of 
you, could you give us a brief history of the band and the band members? 

DAVID: Well, this band started to evolve from another band - basically a band I 
started with the bass player, Chris Baker, about seven years ago, probably. It was 
more of a metal band. That’s where are roots are. I mean, are roots are more like 
hard rock, obviously growing up in the seventies, you know. But it was more a 
metal kind of thing. This is back when...like five to seven years ago. Basically, 
we just slowly kicked those people out and got our friends into the band over the 
last few years and it’s pretty much been this way for close to four years now. 

As a BEE-GEES cover band, do you find it difficult to incorporate a drum 
machine into songs like “Staying Alive”? 

(a confusing look sets in that will later permeate the interview every time an 
obviously humorous question is asked) 

Did you ever release anything as the previous incarnation of the band or was 
it just fucking around? 

David: Just demos. We played live. I mean...we were just kids back then. I 
started the band when I was in high school. The way this band is now, it’s been 
around four years now when the last member joined - the drummer, Jack. That s 
when I consider the beginning of this band. 


Chris Baker - Bass 
Gabriel Gavriloff - Guitar 

Jack Perkinson - Drums (vaglsil endorsements) 

David Benson - Vocals 


It’s been a consistent lineup since then? 

DAVID: Correct. And that’s the way I think it’ll always be...or there just won’t 
be a band. The guy I started the band with, Chris, is probably the guy I know the 
least, and we’ve known each other for like six or seven years. Jack I’ve know for 
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■about eight years and Gabe I’ve know since like ^g, ; w : ! 5 re,both 
I in the fourth grade. They’re all old friends, Gitbeand I were : 
Inever in a band together. Well, we,were in a band together 
Iwhen we were in sixth grade. W&jtisf started playing guitar 
I together and we were in a b#f together... 

What does the period mean after TRANSITION? It seems 
to be emphasized a : ;Iipti. : 

DAVID: It’s part of the name-of the meaning. Like I said 
this band cattle about as the evolution of another band. That 
band hadi^^bng called Transition'*. It was like...things are 
changing: We don’t really fit into any style. We’re not punk 
rockerswe’re not a metal band. I’d say we’re a ROCK (said 
with emphasis). But that’s just...I mean so is every inctal^bd 
and every;||ink band. But the name TRANSITIQg^tPml^tt 
to change. il|$.ows you to not be classified aS:;Sj$ertain kind of 
band. The period says that it’s our style. It’^glyvays changing, 
but it’s always gonna stpj|is way, you kjitv. at li ; |. 

time. (Chris creeps mo the interview and provides stient 
rp.g/ipAfaigipfthis iiffery$ew) 

the music yoi|^ed, what \vould|bu tellier? ? 

(an immense look o0^0^M00mers itself onto the 
whitening face ofDAYff}} Ah.,„,„slOW and ah. ...loud and 
aggressive. It would p§b|bli|||; Hsiiito describe it to herfllfi 
to anybody else. You’||lst tejfher hi to listen. 

Your lyrics are well thought out. Are|ris as important 
as the music to you? 


DAVID: Yeah* they*re as important! 

Do you think tthought 
to them? 

DAVID: I’m sure some people do. I mean, f do with bands 
that I really like. My friends do. : 

Do you write all the lyrics? 

DAVID: I write all the lyrics, but we write kirthb.fflusJc as.a 
band. £ \ 

Do you fuck on the first date? 

(The immense look of bmilderrnent rears?its ugly head): 
DAVID: Ah... We dop s t : date, really, (ed. note: a little less 
emphasis on the mutiid and a little more emphasis on enter¬ 
tainment) 

With bands lilf GREENDAY turning eyes and media at¬ 
tention towards the S.F. Underground music scene, has this 
benefited TRANSITION, in any way. 

DAVID: I doift think so (unanimous “uh ahs” accompany). 

Do you feel like part of the Sian Francisco music “scene”? 
DAVID: In tlie sense that we’re from San Francisco and we 


play music, yeah, but no we’re not ..we don’t fit in with that 
thing...they’re [G.D.] not from San Francisco, they’re from the 
r.igast Bay (ed: close enough, they'll all sink when the earthquake 
an y wa y) an d they belong to like the Gilman punk scene. We 
don't by any means belong to that scene. We’re not from the East 
Bay of all, and we don’t play that kind of music, even...We 
don’t beid^|::|to any scene and never have. 

What type oif^rowds have you noticed coming to your 
shows? 

DAVID: Al}|i|erent types, really. I think we appeal to most... I 
mean to a lot of different kinds of people. Nobody, really, that 
just likes one kind of rnusiCvxy 

Had you been asked to play Woodstock 2 with the condition 
| you had to we$r$ye dyg, wow Id you have? 

(The omnipr^.0%>ok df bewilderment present after the BEE 
question.-boxes its way back into the picture with an 
interrogative look that said, " Is this another joke? ”) 

DAVID: No, I rforft think so. No tye dye! 

Would you call MMel’s Inc. the most politically charged and 
revolutionary television show since Archie Bunker? 

Mr unison cfff$wered with said bewilderediook, &$&*%) l 
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wouldn’t say politically....I mean I’ve only seen it...We watched it 
for the first time the other night (ed: right!!). 

(Obviously not understanding it’s a joke) I don’t think it’s 
politically charged. Definitely sexually charged and maybe 
violently charged. 

Guilty as charged! Everybody’s guilty. 


DAVID: As long as there is no one getting hurt or people 
ganging up on one person. We don’t want to see any violence, 
but...slam dancing, if anything, we’d like to see more of. 

Where would you like to see the band go and evolve? 

DAVID: I don’t know about evolve. I like the way the band is 
going now as far as the music goes, but as far as the... 



During what frame of 
mind was the song “We 
are Theirs” written? 


(In unison) Rushed!! A 
little bit rushed. We 
needed one more song to 
finish the complete album. 

We were signed before we 
wrote that song to do the 
album. We were a little bit 
rushed, but we haven’t 
changed it, and we still 
love it. We love it the way 
it is, but there was a little 
bit of pressure to write it; 
if we weren’t going to be 
able to do it, though, there 
just would have been 
less (ed: correct grammar 
dictates “fewer".) songs, 

I guess. Nothing could 
pressure us to put a song 
we didn’t like on the al¬ 
bum - or love. 

JACK: \\ was rushed, but it came out to be one of our favorite 
songs. 

DAVID: I don’t remember feeling like we were being rushed. I 
just know it had to be done... 

GABRIEL: Well, it didn’t have to be done. We just wanted it 
done. 

JACK: It didn’t come out sounding rushed. It’s one of our best 
songs, I think. 

DAVID: It’s a fireball, a burning rock! 


Is it a full time thing, 
or...? 


DAVID: Well, right now it 
is because we are gone 
from home for seven 
weeks, but...it doesn’t 
support us, by any means. 


GABRIEL: (In a ghostly 
and humorous interjection) 
Neither do our jobs. 


DAVID: But yeah, I don’t 
necessarily want to have a 
bunch of money...Of course 
I’d want it to support me. 
But basically I just want 
everybody to hear it 
because if everybody hears 
it then a lot of those people 
are going to like it and then 
we’ll be happy. 


Are you guys happy with SST? 


DAVID: Sure, it’s a real simple type of thing. No string attached. 
We did whatever we wanted and they paid for it. Then we go 
out...We couldn’t do this on our own. They put a lot of energy 
into it. They don’t have too much stuff coming out at the same 
time. Greg [Ginn] spaces his releases really well. I think they 
only have like two releases out in the last several months and then 
they just put a lot of time into them. 


How has the tour gone? 


How about “Sickness to Insanity”? 

DAVID: All of our songs are about feeling bad. I mean not all of 
them, but about 90% of them are about some sort of distress or 
agonized feeling. 

If TRANSITION, were a feminine hygiene product, what 
would it be? 

(This question was directly aimed at Jack for obvious reasons and 
he responded staunchly and securely) Vagisil, of course! What 
else? Look, I’m carrying some with me right here. 


DAVID: This is only like the second week of the tour and it’s 
great. I really don’t think it could be bad. There’s always some 
people at the shows and that’s all that matters. Some are more 
crowded than others... 

JACK: Have you guys heard our music already? 

Yeah! Aren’t you a BEE GEES cover band? 

(talk goes on about the BEE GEES contribution to the under¬ 
ground scene and how they are the largest local band here in 
South Florida. We talk about Maurice’s growing bald spot to the 
tune of “Staying Alive " in the background) 


Violence at shows is a pretty big problem here in south FL. Do 
you have any objections to people slam dancing at your 

shows? 


Thanks for the interview and I hope the rest of the tour turns 
out well. 

(In obvious grief) Is that all of the questions? Thanks. 


(In unison) No, not at all! 
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The following interview was a hand me down interview that 
was sent to SCRAPE, and due to its demise, ended up on our 
hands. It is severely lacking in graphics, and for that we apolo¬ 
gize. We did not conduct the interview. Most of the pictures 
were taken from other zines, we deserve no credit for them. 
The picture of Twang was added for visual masturbation. It's 
something you can look at while reading the interview. In any 
case, JAWBREAKER are a colossal punk band on the verge of 
making it huge and 
really need no 
graphics to deserve 
your support. 

Interviewed by 
Bobby S Fred / 

HUMBLE enterprise 

Have you ever set 
yourself on fire? 

ADAM: On pur¬ 

pose? 

Rl: Either on pur¬ 
pose or 

accidently.. .or maybe 
accidentally on pur¬ 
pose. 

ADAM: On purpose. 

Jesus, I remember 
playing with some 
lighter fluid with Chris 
and we sort of light¬ 
ing our shoes on fire. 

I guess the answer 
would be yes.” 

CHRIS: Inadvert¬ 
ently, yes. We used 
to have power out¬ 
ages in the northeast 
all the time when the 
winter storms came 
through. When that 
happened we usually 
used candles and a 
couple of times I 
slipped my bangs 
into a candle flame 
and set a small sec¬ 
tion of my hair 
alight... Also once 
when we were hang¬ 
ing out at Adam’s 
house we were play¬ 
ing with lighter fluid. I 
found out I could 
spray it all over my 
boots and light them 
on fire and they 
wouldn’t burn. Then 


Adam sprayed it all up my leg and burned all my leg hair off! 
BLAKE: Yes, I have. 

Rl: You have. 

BLAKE: Yeah, actually I do it once a week. 

Rl: (Laughter) 

BLAKE: ...I have this Zippo that I can’t quite figure out how to gas 
up. So in the process of fueling the Zippo I always tend to over fuel 
my hands. I spark it up and it’s like you know a mano- roast.” 

Rl: “A mano what?” 
BLAKE: “A mano- 
roast. ...That’s Span¬ 
ish for hand, of 
course.” 

Rl: “Outstanding.” 
BLAKE: “But more 
importantly, I set a 
dorm on fire once.” 
Rl: Really? 

BLAKE: Yeah, I 
have a secret history 
of arson. 

Under what condi¬ 
tions would you 
ever consider set¬ 
ting yourself on fire 
on purpose? 

ADAM: What the 
fuck?! (laughter) Ac¬ 
tually, I set myself on 
fire every time I go 
out there and play for 
the kids. 

CHRIS: (laughter) 
Good question!! 
Hmm . . . what 
conditions...when 
would I set myself on 
fire on purpose?” 

ME: “Actually 

maybe I should 
modify that to be: 
Under what condi¬ 
tions would you ever 
consider immolating 
yourself on pur¬ 
pose?” 

CHRIS: “Oh, self- 
immolation!” 

ME: “Do you know 
what that is?” 

CHRIS: “Oh yeah, I 
know exactly what 
that is. Actually hav¬ 
ing burned myself 
accidentally enough 
times, if I was going 
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to choose self-destruction, immolation 
wouldn’t be one of my top choices... Uhh, 
possibly if I was so... no, let me see... no, I 
can’t think of a situation in which I would will¬ 
fully immolate myself.” 

BLAKE: “A hipster bar might do it." 

Have you ever been sprayed down with a 
firehose? 

BLAKE: “No.” 

ADAM: “No, I haven’t.” 

CHRIS: “I haven’t, but if I had immolated 
myself I would hope that I would get sprayed 
down with a firehose before I burned too 
much.” 


newspaper. My conspiracy theory is that 
we’re completely misinformed.” 

What’s the loneliest stretch of highway 
in North America? 

ADAM: “Oh...that’s a good question. 
There’s a pretty lonely stretch of highway 
between Winnipeg and Calgary. There’s 
nothing out there as far as you can see.” 
CHRIS: “There are some amazing stretches 
up in Canada where you can see for what 
seems like billions of miles. It’s somewhere 
between Calgary and Winnepeg. We drove 
for just hours and saw nothing. That was 


Have you ever been fired 
from a job? 

CHRIS: “Oh yes. I was a temp. 

It was after playing a bunch of 
shows down in Los Angeles. I 
called in sick on Friday. I didn’t 
call in at all on Monday. And I 
showed up late on Tuesday. 

We arrived back in SF at some 
ludicrous hour after driving all 
night. They dropped me of at 
my doorstep, I got dressed, and 
I walked down to work. I was 
there for five minutes when the 
guy from the temp agency 
called to tell me I was fired.” 

ADAM: “Oh, of course. But not like the 
‘You’re fired; Fuck You. I’m quitting’ type 
thing. There’ve been jobs that I had where I 
just didn’t go back, and that’s basically like 
getting fired. It’s like the kind of passive ag¬ 
gressive way of quitting and an easy way for 
them to fire you. ” 

BLAKE “Hmm...no ." 

Rl: “Hey, that’s pretty good. ” 

BLAKE “That is pretty good. " 

What’s your favorite conspiracy theory? 

BLAKE: “Let’s see, I know I have one some¬ 
where ...I’m at a total loss. I have a conspiracy 
theory somewhere. I just went to a Golden 
State Warriors game, so they’re kind of 
present in my mind.” 

Rl: “You’re thinking slam dunks right now.” 
BLAKE: “I’m thinkin’ free pizza!” 

Rl: (burst out laughing) 

BLAKE: “Yeah, they scored 120 so you get 
a free personal pan pizza from Pizza Hut.” 
Rl: “Are you serious?” 

BLAKE: “Yeah. How awesome is that? They 
bought a whole stadium a pizza...Deal with 
that. And there was a Floyd concert going 
on next door. Outdoors.” 

Rl: “So you could stroll outside and hear it?” 
BLAKE: “Totally. ...Sick fans.” 

Rl: “Like what, middle aged fans?” 

BLAKE: “All ages and just ripped. Just 
loaded to the gills.” 

ADAM: "That all conspiracy the stories are 
planted by the right wing.” 

CHRIS: “Personally I’m thoroughly 

paranoid...I just don’t trust television or the 
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particularly bleak.” 

BLAKE: “Hmm...that’s a tough one. ...I’d 
have to say my street. 43rd Street in Oak¬ 
land.” 

Are you now or were you ever a cross 
dresser? 

ADAM: “Do I wear Lydia’s clothes? Is that 
what you’re asking?” 

Rl: Yes 

ADAM: "Sure...I bought her a dress on the 
street one day and she demanded that I put 
it on before she did. It was a red velvet dress. 
And I have to say I looked pretty fucking 
good in it.” 

BLAKE: “I won a dress.” 

Rl: “You do?!” 

BLAKE: "Yes, I do. I bought it in Lincoln, 
Nebraska. It’s a brown and white checker. It 
goes down to my kneecaps. I went as a 
wrecked starlet for Halloween last year, and 
I wept in a bar. ...So I’d have to answer ‘yes.’” 
CHRIS: "I graduated high school in a floral 
print dress and combat boots. Right before I 
went on stage, I whipped it out. I sat down 
next to my father afterwards and he leaned 
over to me and said (stern voice), ‘Christo¬ 
pher I really wish you had told me you were 
going to be wearing a dress.’ I’m sorry dad, 
it was a spur of the moment thing. He turned 
to me, looked me straight in the eye and said, 
‘I could have worn one too. I look great in 
drag.’ That’s one of my deepest regrets in 
life that I didn’t tell my father.” 

Were you attracted to any of the charac¬ 


ters in the Wizard of Oz? 

ADAM: “I go way back with The Wizard of 
OZ.” 

Rl: “You do?” 

BLAKE: “I thought the good witch was pretty 
hot.” 

ADAM: “Sure. I think it was the first movie I 
ever saw. And on this last tour I bought the 
CD of the soundtrack, which is basically like 
the whole movie on audio so you might as 
well just have a video copy of it. But was I 
ever attracted to Dorothy or any of the char¬ 
acters?” 

Rl: “Yeah.” 

ADAM: “Well I was attracted to 
all of them but not sexually. It 
was more thematically and emo¬ 
tionally.” 

CHRIS: "I’ve had a thing for 
prosthetics since I was a young 
child. I’ve always wanted false 
limbs and so forth. The Tin Man 
is pretty groovy. I’m not sure if I 
count that as attracted. I mean I 
wanted to be him. I don’t think I 
ever wanted to do the Tin Man." 
Rl: “Can you define what you 
mean by you never wanted ‘to 
do’ the Tin Man?” 

CHRIS: (Third grade laughter) 
“I mean it would be kind of 
scratchy wouldn’t it?” 

Rl: “Scratchy? How do you 
mean...In what sense to do the Tin Man?” 
CHRIS: “To shtoop him for godsakes!” 

Rl: “To schtoop him? What does schtoop 
mean?" 

CHRIS: “Schtoop?! (laughter) Where are 
you from?” 

Rl: “Texas...Okay I can probably figure it 
out. I’ll look it up in a German-English dictio¬ 
nary.” 

Did you have nightmares about the tor¬ 
nado in that movie? 

BLAKE: “Yes.” 

ADAM: “You know I can’t remember if it 
was specifically about the tornado, but I’m 
sure. I mean everyone that’s seen that movie 
must have had nightmares about the Wcked 
Witch of the West cruising along.” 

CHRIS: “No, I didn’t.” 

If you could drop anything you wanted 
from the top of the Empire State Building 
and watch it explode on the street about 
a hundred stories below, what would it 
be? 

CHRIS: “Ooohh! God , there are so many 
things. What would look really nice explod¬ 
ing from the top of...I’d have to say...I can’t 
choose any one thing. There’s literally bil¬ 
lions of things I’d like to do that with.” 
BLAKE: “Wow. ...So many possibilities.” 
Rl: “Wouldn’t that be great?” 

BLAKE: “Oh, man, that would be so good. 
...A lot of people come to mind.” 

Rl: (laughter) 
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ADAM: Hmm...Rush Limbaugh. No, no, 
that’s not it. Umm, probably a television set. 
That’d be pretty cool.” 

How long can you swim underwater? 

ADAM: “I remember when I was a kid I used 
to do that in the swimming pool, you know, 
see how many laps you could do. But that 
has as much to do with speed as it did with 
how long you could hold your breath.” 

Have you ever tried doing a cannonball 
off of the Golden State Bridge? 

ADAM: “No!” 

(Chris was speechless and sort of stuttering 
for several seconds) 

CHRIS: “You’re talking to me on the phone 
at this moment Aren’t you!?” 

Rl: “Yeah, but you could have one and sur¬ 
vived!” 

CHRIS: "Yeah, yeah then I’d be sort of like 
a ball of putty from the neck down, wouldn’t 

I?” 

Rl: But you would have made a fucking huge 
splash!” 

CHRIS: “Oh, yeah, it would have been a big 
ol’ splash.” 

BLAKE: “No sir! I’m not a member of the 
Survivor’s Club. You know there is one don’t 
you?” 

Rl: “Noway.” 

BLAKE: “There totally is. Can you imagine 
what a haggard group that is “ 


Rl: (laughter) 

If you could have one great moment in 
sports, anything at all, what would it be? 

BLAKE: “Well, the Golden Gate cannonball 
is up there. The Golden Gate pike perhaps.” 
ADAM: “Hmm...probably just playing base¬ 
ball on a major league field.” 

CHRIS: “I’d like to win the biathalon.” 

Rl: “The biathalon?” 

CHRIS: “Yeah, that’s shooting and skiing.” 
Rl: “In the Olympics?” 

CHRIS: “Yeah.” 

Rl: Okay, do you want the optional ques¬ 
tion? 

BLAKE: “Go for the optional!” 

ADAM: “Sure.” 

Rl: Do you love me? 

Emphatically so.” 

ADAM: “More than you’ll ever know!” 
CHRIS: “...Sure, Bobby, I love you dearly. 
You’re the greatest. Especially when you 
freak the fuck out of me and show up in Ohio 
and like confuse me and make me think 
you’re someone else who I don’t know at all 
and who I want to kill.” 

(Editor’s note: Chris is of course referring to 
the fine moment when I drove to Dayton, Ohio 
and completely surprised Jawbreaker on tour. 

I arrived dressed in a disguise and went up 
to them before the show repeating in a nasal 
voice, “Oh God. Oh God. You guys are Jaw¬ 


breaker, right? You guys are Jawbreaker.” 
They had no clue it was me until I pulled off 
the inch-thick prescription glasses I had bor¬ 
rowed from someone.) 
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SKANKIN’ PICKLE were interviewed at the Foundation in West Palm Beach, 
IL. Although we spoke for the most part with only one of six members, I think 
this will give you a good picture of what they’re all about. 

Lynette Knackstedt (Guitar), Gerry ’’Hulk Hogan" Lundquist (Slide T-bone), 
Chuck Phelps (Drums), Ian Miller (Bass), Lars Nylander (Valve T-bone), Mike 
Park (Saxophone! 


RI: Is this the first time you come 
to Florida, or have you been down 
here before? 

Lars: We played in Florida twice, 
but only in Pensacola which isn’t 
really Florida too much. 


RI: How long ago? 

Lars: That was two years ago. So 
far on this trip we played Orlando, 
Tampa, and Melbourne, which had 
like eight people. It was in this huge 
club, too. It sounded like an echo 
chamber. 

RI: What instrument do you 
play? 

Lars: I play valve Trombone. 

RI: What is it, and how do you 
tune a valve trombone? 

Lars: A valve trombone is just like a 
trumpet or a marching baritone. It’s 
just shaped like a trom¬ 
bone to give trombone 
type sound, but you get 
the action of a trumpet. 

To tune, you have tuning 
slides. There’s three 
valves like a trumpet. 

You’ll check it out to¬ 
night. You have your 
valves and the valves 
have holes which create 
octaves. They can go 
higher and lower just like 
any other brass instru¬ 


ment. 

RI: You’ve had bad luck with 
distributors? 

Lars: Yeah, one in mind. Hence 
the “$13,000 is a Lot of Food” 
song. We really don’t mention 
names because he can sue. We got 
ripped off by the guy. We don’t 
want anything to do with him. 

He’s very sue-happy. From what 
we understand, he sued ( insert 
Canadian punk rock band here 
who shall remain nameless). We 
gave him thirteen thousand dollars 
worth of materials and he just 
pocketed the money, just like with 
that other band. 

RI: Ska songs generally to me 
sound very upbeat and happy. 
Being ripped off, I would have 
expected a more screaming and 
grinding sound to express that 
anger. 


"It means unity, 
the checkerboard 
unity - black and 
white." 


Lars: That’s the whole thing. 
We do that a lot, actually, in a 
lot of songs. We’re pissed off 
and we try to mask it under a 
happy tune. 

RI: It’s seems hard to sing an 
angry ska song. 

Lars: You’re right! It is, unless 
you add a little ska core here 
and there. 

RI: Why the fuck do all ska 
bands and fans sport plaid? 

Lars: Well, it’s because it’s a 
unity thing - you know, the 
black and white. It came in with 
the Two Tone years - THE 
SPECIALS - the Two Tone 
movement. It means unity, the 
checkerboard unity - black and 
white. 

RI: If you were asked to be a 
guest on The John Stewart 

Show, would you do 
so even if you were 
told you had to lip 
synch and dress 
adequately? (Did 
someone say 
Bosstones ?) 


Lars: That’s a tough 
one. I would be 
completely against 
that. I think we would 
be competent enough 
to do it [sing] our- 


































selves. The way we dress is pretty 
much the way everyone in 
America today dresses. If they 
can’t respect that...what’s appro¬ 
priate anyway. That’s a tough 
one. 

RI: Is there any one band that 
you would like to tour with? 

Lars: Yeah. We’d like to do it 
with the BOSSTONES. We’ve 
played with them before. ( ed : 
tape conveniently gets mangled 
here for a bit) Maybe with 
NURPHY’S LAW or MOFX. 
Someone like that-someone like 
RANCID. We just played with 
the QUEERS and RANCID in 
Providence Rhode Island. It was a 
great show. 

RI: Is it difficult touring and 
maintaining the band in lieu of 
the fact that there are so many 
members in the band? 

Lars: Today we actually had a 
little bit of a tiff. When you’re on 
the road for almost five years like 


we have been, it’s kind of hard not 
to get in fights every once in a 
while because there are going to 
be different views on some things. 
It happens to every band. We just 
changed the bass player. We got a 
new bass player from HOOD¬ 
LUM UMPIRES. His name is 
Ian. We snatched him out of that 
band. Mike Mattingly was our 
bass player, and we went our 
separate ways. He wasn’t happy 
anymore and we weren’t happy 
with the way things were going 
with him. We’ll leave it at that. 
The change was definitely needed. 
Now, we’re a much tighter unit. 
It’s more of a band feeling. 

RI: Is it hard leaving your job to 
go on tour with six members? 

Lars: I still have my bartending 
job. We’re not rock stars yet. 

RI: How do you maintain 
credibility in the ska scene being 
that you have no black mem¬ 
bers? 


Lars: Actually, we don’t 
really have any credibility in 
the ska scene. They don’t 
really like us too much be¬ 
cause we’re more harder 
edged. We’re a little more 
punk. Last night was just a 
true example of that. We were 
in Tampa and there was this 
one bonehead in the audience 
who was sieg heiling and 
before that he was on stage 
with the TANTRA MON¬ 
STERS saying, “ska, you got 
to dance.” He was just an 
idiot. People were just looking 
at him scratching there heads 
not knowing what to do. I 
think people in the ska scene 
don’t really understand what 
we're about and therefore just 
mock us. They used to be 
really into us, but now that were 
more punk and harder; we’re just 
a little more grown up. 1 think 
we’ve grown out of the ska, mod, 
scooter riding scene. We still keep 
the ideals of the unity, but that’s 
as far as it goes. 

RI: Do you have any horror 
tour stories? 

Lars: Yeah, the bonehead story of 
last night. We just couldn’t 
believe that there’s one guy who’s 
gutsy enough to do that. We also 
bought a 10,000 dollar bus which 
we sold which we sold for under 
1,000 a couple of months later 
because it got fucked. 

RI: Why do they call Jerry, 

Hulk Hogan? 

Lars: Well, we call him the 
Hulkster because he’s a big 
Nebraskan beef eating boy. 

Jerry’s our Trombone player. 

Right now he is in a Providence 
Rhode Island hospital with a 
blood clot in his leg. He has really 
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poor circulation in his legs which is 
genetic. He’s been in bed for about two 
and half weeks. He’s going to be out for a 
couple months. We’re using one of the 
trombone players of the TANTRA 
MONSTERS which is decent but it ain’t 
Jerry. 

RI: We have an ethical question. If you 
had to make it to a show that you were 
scheduled to play and you were late 
and you saw a little old lady who was 
stranded helpless with a flat tire, would 
you stop and help her or would you just 
keep going? 

Lars: {Answered before we even finished 
question) Keep going. Kids are more 
important than an old lady! She’s already 
lived her life. She’s already seen the 
bands. The kids haven’t. I don’t think 
we’d stop even if we didn’t have to go to 
a show. I know that’s mean but that’s life. 

( The Rational Inquirer staff and manage¬ 
ment wholeheartedly supports politeness 
toward our senior citizens and by no 
means denotes said cause .) 

RI: What’s your favorite tv show that 
your too embarrassed to admit you like? 

Lars: Oh shit, how about “Saved By the 
Bell.” You got to watch that cheese. When 
Degrassi High is on...that I’m not afraid to 
admit. I love Degrassi High. 

RI: They don’t give that here anymore. 

Lars: That’s a shame. You should write 
your congressman or congresswoman. ( Ra¬ 
tional Inquirer promotes anally retentive 
nit-picking with our English language in 
order to promote equal rights between the 
sexes.) 

RI: Do you know anything about the 
real life of Spike from Degrassi High? 

Lars: She’s our friend. We actually went 
to Toronto. This is an amazing story. She’s 
actually a real person whose name is 
Amanda. She’s a really good friend of ours. 
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She came to stay with us in San Francisco for 
a couple weeks. Mike met her truly by acci¬ 
dent in Toronto. He was walking through a 
mall and it was like, “oh my god.” It was her 
in this boutique metal type shop. She’s actu¬ 
ally a metal head, complete with a 
SEPULTURA shirt. So Mike met her, and he 
was freaking out. Mike is our Asian sax player. 
He’s the one that has this Degrassi fixation 
with Spike and everything. We had written the 
song “I'm In Love With a Girl Called Spike" 
before he even met her. It was a total cosmic 
universal thing. 

RI: I guess she doesn’t live off the royalties. 
Lars: No, she has a job. 

RI: Does she really have a kid? (j Rational 
Inquirer in no way supports teen pregnancy 
and the corrupt values set fourth by anti- 
Christian programs like Murphy Brown.) 

Lars: No. We have some weird stories like 
this. For example our roadie Kevin Dill was 
our first fan. His actual name is Dill too. 

RI: Tell us little about Dill Records, and is 
it subsidiary of Time Warner? 

Lars: No, we are a completely independent 
label which we run ourselves. Now we have 
TANTRA MONSTERS. The first band we 
have on the label besides us. They’re from Ha¬ 
waii, and they’re really rocking. They are an 
excellent bunch of guys and they play excel¬ 
lent music. 

RI: If you were to describe your music to 
Helen Keller what would you have her feel? 

Lars: I’d have her feel the bumps on my goose 
fleshy buttocks. That’s a funny question! (We 
know) 

RI: What’s behind the whole pickle motif, 
and could this be leading to a possible 
Vlassic endorsement? 

Lars: We’ve often thought of that. Our new 
Dill Records logo on our new record release 
shirts is fashioned after a Vlassic pickle type 
thing. There’s no meaning to the logo. The 
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band just asked me to come up with 
something, and I was really into ska. 
I put the checker board shorts and 
it kind of stuck. It’s evolved into a 
moshin', skankin’ pickle. It sort of 
gives the look of the way the music 
would feel. 

RI: Being that there’s so many 
members, how do you write 
music? 

Lars: We all have our own ideas. 
We all have songs. Chuck has a 
song. I have a song. Lynette and I 
wrote a song together. Ian will 
come up with an idea for a song, 
he’ll give a basic body for it and 
we all throw our three cents 
worth. I’ll give a horn part, 

Lynette comes in with a guitar 
lick and maybe something a little 
added to add her own flavor and 
that’s how it works out kind of 
like a whole batch of cake. 

RI: How would you feel if we 
told you we were wearing 
women’s underwear? 


down upon. 

RI: Does the fact 
that this inter¬ 
view is going to 
be printed in our 
white suprema¬ 
cist magazine in 
any way upset 
you? 

Lynette: I do 
hope you’re 
kidding. 


"...our trombone player was 
wearing women’s under¬ 
pants last night. He was 
wearing Lynette’s under¬ 
wear. It’s quite common 
place in this band. We have 
this big cross dressing 
thing..." 


Ian: Check out 
our new album coming out on 
Link Records. It’s called “Kill 
Everyone Who Doesn’t Look 
Like Us.” 


If you'd like to contact Skankin' 
Pickle, write to them at P. O. Box 
35585, Monte Sereno, CA, 95030- 
5585. Tell 'em we sent you. 


RI: Actually the name of the 
Album is "Sing Along With 
Skankin' Pickle" and is quite 
good. You should check it out 
by ordering through them or 
Dr. Strange. 


Lars: I’d like it be¬ 
cause our trombone 
player was wearing 
women’s underpants 
last night. He was 
wearing Lynette’s 
underwear. It’s quite 
common place in this 
band. We have this 
big cross dressing 
thing. 

(R.I. in no way pro¬ 
motes transexuality 
or any other form of 
deviant sexual be¬ 
havior.) 

Lynette: Cross 

dressing is not for¬ 
eign to us and is defi- 
nitely not looked 
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T 'he following interview took place via the postal 
services due to a disdain for interviews and 
probably a little insecurity. The information was 
also followed up with several conversations after shows 
and during the "photo shoot." The PINK LINCOLNS 
are probably the oldest punk band in FL and defintely 
the best. They've been playing shows sporadically for 
over 6 years and have had "mini tours" with SCREECH¬ 
ING WEASEL and the QUEERS, as well as recording 
with both. They have a new record on Stiff Pole records 
which you should check out. Their live set is amazing, 
with a fuller guitar sound than their previous record¬ 
ings due to the departure of their long time guitarist. 
It's nearly impossible to find their older recordings, but 
don't miss out this time around! 


RI: The Pink Lincolns have never seemed to be a full time type of 
thing. Has this been deliberate on all of your parts and has this fact 
helped you maintain a consistent lineup due to the fact that you don’t 
get sick of each other too quickly? 

PAUL: Consistent line up? Do you know anything about this band? 
RI. I guess not, dipshit! Since I’m not SPIN magazine and your not 
NIRVANA, I don t get paid to do “homework.” You wanna make some¬ 
thing of it? 

CHRIS: It’s not so much deliberate, it’s just the way it’s been. There’s 
no way we’d be a band now if we’d have been a full time thing We 
had a consistent lineup until after the 2nd LP. Mostly the same people, 
but a revolving door type thing. Right now 3 of 5 are original. Like 
Dorsey. He started on drums, then bass, now guitar. 

RI: Is there any interest on any of your parts to turn this into a job 
that could possibly replace your 9 to 5? 

PAUL: Yes, and blow me if you don’t like that answer! 

RI: Stop it! Post pubescent angst excites me, white boy. 
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CHRIS: This band has never been a job. More like a, um, hobby. If 
Someone wanted to give me a disgusting amount of money, and I 
wouldn’t have to “do” any more than I’m doing now, I’d have to think 
about it. I mean, goddamn, I’m an American. I wouldn’t take money 
to let anyone stick their hand up my butt and play me like a puppet, 
though. 

RI: It’s difficult to conduct an interview without saying the word “major 
label”. With majors showing increasing interest in punk rock, would 
you consider becoming a “professional” musician? 

FRED: I’ll never be a pro anything! 

CHRIS: There’s pros and cons to indies and majors. Lemme just say 
this, it’s never been an issue with us. In the 8 years we’ve been a 
band, we’ve never been approached by a major, and we don’t knock 
on their doors, either. At this stage we just want our stuff released. 
We’re not trying to take over the world. 

RI: There seems to be some cosmic bond between you, Screeching 
Weasel (rip), the Queers, and the Vindictives. Could you elaborate. 

CHRIS: We’re all in the same bowling league. 

PAUL: It’s in the stars! 

DORSEY: Oh wow, dude. It’s righteous cosmic vibes! Yanni rules! 

RI: If the Pink Lincolns were a feminine hygiene product, what would 
they be? 

PAUL: Vagisil. 

CHRIS: Tadpole douche or a cactus fern nap. 

RI: What’s your artery of choice for injecting cocaine? I find the 
jugular to give the quickest high, while the carotid gives an erotic, 
orgiastic kind of high. 

DORSEY: Anyone wo shoots coke is a complete idiot and should be 
caned. 

PAUL: Fuck you, junkie piece of shit bastard. 

RI: Ouch, little boy. Not so rough!! Seriously... What did you dream 
about doing or being when you were a kid growing up? 




































DORSEY: A 
beautiful 
princess. 

PAUL: 
wanted to 
be on the 
T.V. show 
S.W.A.T. 

FRED: 

The nor- 
m a 1 
things: 
space¬ 
man, fire¬ 
man, cow¬ 
boy, etc. 

CHRIS: I used 
to want to be a 
caveman or an 
indian, but my 
parents finally 
got it thru to me 
that those weren't 
real jobs, and not 
only there's no 
money in it, but the 
possibilities of social 
ostracism are enor¬ 
mous. So I settled on 
wanting to be a freelance 
gynecologist, until I found 
out what they have to do. 

RI: If you didn't do that, do 
you think you somehow failed, 
do you still aspire to do or be 
that, or have your goals ma¬ 
tured or become jaded? 

PAUL: I've found my call¬ 
ing. 

CHRIS: What does jaded 
mean? Oh, wait a minute my 
goals matured. That's it. 
They matured. Um, no, I 
probably failed. 

RI: Tell me about your new 
release on STIFF POLE 
RECORDS. This is going 
to be like the 3rd official 
release of the year for 
the band. Does this in¬ 
dicate a newly found 
focus in the band? 

PAUL: I think so, 
but figure it out 
for yourself. 



CHRIS: It's a CD called “Suck & Bloat", 
and it’s simply wonderful. In reference 
to the newly found focus, I don't think 
it's necessarily so. More like a good 
blowout after constipation. 

RI: Are there any bootlegs of 
Pink Lincolns' material? What 
do you feel about boodegging.? 

PAUL: Uh, uh. It's cool 
CHRIS: No bootlegs, but I 
think they're cool, though. 

RI: The Pink Lincolns have 
never really extensively 
toured. Could that change? 
Is Europe in the near fu¬ 
ture? 

PAUL: Possible. 

CHRIS: Were doing a 
13 show run up the east 
coast and midwest in a 
few weeks, the most 
e've ever done. Two 
jweeks of living in a van 
with my dear, dear 
friends. Boy o boy, I 
just can't wait. After 
this, it's back to three 
shows a year. If 
people in Europe 
want to see us, they 
can ride a bus here 
and see us. 

RI: Are there any po¬ 
litical issues that 
symbolize what the 
band stands for? 

DORSEY: NO! 
CHRIS: Nope. Fuck 
politics. Every idiot has 
an opinion. 

RI: Continuing with the ma¬ 
jors vs. indies debate, does 
your experience with indies 
confirm or denounce the theory 
of INDIES = GOOD, MAJORS = 
BAD? How was your affair with 
Musical Tragedies? 

DORSEY: Musical Tragedies suck octo¬ 
pus buttholes. 

CHRIS: Business is business is business. I 
pretty much hate dealing with anyone, no 
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matter who it is. But I guess it’s hard to be non¬ 
business in this business. Our affair with Musi¬ 
cal Tragedies was, um, business-like. 

RI: What are all of your 9 to 5 jobs and does this 
help or hinder your ability to be in touch with 
your fans? 

PAUL: Fred and I are cooks and it makes no 
difference what we do. 

CHRIS: We all work at NASA. We probably 
touch ourselves more than anyone else. 

RI: Are the Pink Lincolns a punk rock band, and 
do you consider yourselves part of the punk 
scene? 

PAUL: Don’t label us, you either like us or you 
don’t. 

CHRIS: We are a band, 
and we consider ourselves 
human beings. 

RI: Are there any opinions 
expressed in past songs that 
you may have changed your 
mind about after a few 
years? 

FRED: No. But move away 
from home as soon as pos¬ 
sible. 

CHRIS: No. The answer 
would be no. Definitely 
not. Wait a minute. I 
changed my mind. Yes. No. 

RI: There are a couple of 
songs on your albums like 
“Baby Machine” and 
“Homeboy” and “Disposable Girl” that may not 
be considered too politically correct or acceptable 
by the guilt ridden left. What do you feel about 
political correctness? What would you do to re¬ 
form the welfare system and maybe keep women 
who take advantage of it and live off of it from 
ruining it for the people who may honestly need 
it? 


welfare system, but I can't play the banjo, either. 
I guess I could learn how to play the banjo, then 
teach the women to play, then they can get jobs 
at all the banjo bars and be self sufficient. Next 
question. 

RI: Theoretical situation: you tour for 700 days 
within the next two years, net about $11,000 
each, get signed to a major, release a good 
album, sell $75,000 copies, but still manage to 
lose $152,000 for the label. They dump you, 
and you become hooked on heroin and have 3 
failed attempts at suicide, but manage to mangle 
your face with the bullet in the process. What 
then...? 

PAUL: Work at Chuck E Cheese. 

DORSEY: Move to Gibsonton and marry the 

Lobsterboy's daugh¬ 
ter. 

CHRIS: Theoretical 
answer: I wouldn’t 
tour for 700 days. I 
would do 5 shows. 
Then for 695 days I 
can stay home and 
play the banjo. 

RI: Thanks for taking 
the time for this 
interview. With the 
new CD on STIFF 
POLE out, do you 
have anything you 
would like say or 
anything (or anyone, 
for that matter) you 
would like to plug? 

DORSEY: I would like 
to plug my friend Christine, but she move to 
Atlanta. She’s special to me. 

CHRIS: Is this a loaded question? Is this where I 
should say it’s really good and people should 
buy it? Is this the part that I say that? 

Well...The new CD, SUCIC & BLOAT, on STIFF 
POLE RECORDS is really good. Buy it. Love it. 
Nurture it. 



FRED: Political correctiness and musci should 
never have anything to do with each other. 
DORSEY: Political correctness is a tool used by 
totalitarian fascists to oppress free thinking and 
opoposition. The term "political correctness" 
originated with the Mao Tse Tung regime of 
China. 

CHRIS: We've never been too concerned about 
pc or fc (fashion correctness) for that matter. If 
someone gets upset about something, then boo 
hoo, tough shit* I don't know how to reform the 


INSERT QUESTION: Most of you are well past 
your adolescence (to put it kindly). Is there 
anything that you may have learned over the 
years that you would like to pass on to young 
kids? Any mistakes you made that you would 
change were you to do it all over again. 

CHRIS: If you only associate with perfection 
there is a chance you might turn out like me. 
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Punk Greetings from 
Russky Country 
by Sigrun Schober 

Ever heard of Russian punk? Quite 
astonishing that this well known and 
beloved movement has been exist¬ 
ing for more than 10 years now in 
Russia and yet we in Germany and 
possibly you from the “big island,” too, 
have only heard rumors about sev¬ 
eral sinister so called punk bands so 
far, presenting strange sounds and 
having nothing in common with punk 
as we know it all. For a long time I 
thought that this impression occurs 
only because these bands just 
haven’t reached an acceptable mu¬ 
sic level, yet (maybe because of the 
bad equipment and the shitty instru¬ 
ments), but then I discovered some 
bands, captivating me immediately by 
their extraordinary various musical 
breakouts. Travelling through the 
wide country of bears, orthodox 
churches and vodka, chasing for in¬ 
terviews and haunting concerts in 
Petersburg’s rock clubs, I found out 
that these bands I mentioned above 
in fact are considered punk and have 
many many devoted followers in the 
music scene there. So what’s Rus¬ 
sian punk really like then? 

In any case, it’s not only limited 
to music itself or to a certain style of 


s 




AUCTION 


music. The history of the Russian 
punk movement is completely 
different to the development of punk 
in western countries and people 
there also understand this expres¬ 
sion quite differently. It 
might sound funny and 
nearly incredible, but for 
a long time, and I 
believe certainly until 
today, many music fans 
called any song a 
“punk” song, merely for 
the fact that it sounded 
different than the 
ordinary “mainstream” 
music that it had 
nothing in common with 
the usual melodic 
songs: traditional 
melodies as you can 
find them in folk songs, 
ballads or typical 
Russian romances - 
and Russian ears can 
(could) only with 
difficulties grow fond of 


fast, unmelodical and 
t #£ ceAty Attcys of AttKmn aggressive musical 


ideas. Possibly that’s why almost 
any Russian pop, rock, punk or 
even heavy metal band still uses 
these traditional elements, which 
might seem a bit strange to some 
listeners who aren’t familiar with 
this special way of making music. 
Who would call THE POGUES a 
punk group? The same applies to 
record covers - never trust them, 
because any uncommon covers 
that might look punk for your 
western eye, probably are not what 
you expect them to be! The 
Russian comprehension of 
different styles of music is much 
more open minded than here, I 
believe. The musical scene in 
Petersburg, for example, is a 
colorful mixture of completely 
different people, and even though 
they might be influenced by 
opposing trends, they meet at 
several rock clubs, in special cafes 
or at a concert of a new upcoming 
alternative band. So it wasn’t 
amazing at all, when I joined a 
concert of one of these young 
alternative band (CHISH and Co.) 








that I saw a musician of the popular 
band ALISA (once also called a 
punk band, but today they play quite 
quite common rock music with nice 
and very interesting folk elements) 
who was chatting with his friend from 
AUKTYON. I will tell you a bit more 
about this “punk" band later. Both of 
them play completely different music 
and CHISH and Co. with their 
sparkling rock hits represented yet 
another style of music. And all the 
other people at the concert were 
motley. The Russian music scene - 
the so called “tusovka” - is an 
assorted crowd of good friends. It’s 
nearly impossible to divide it into a 
punk, wave, rock or jazz scene - 
although there are exceptions: of 
course there are different clubs 
where only jazz freaks or metal fans 
meet, and unfortunately there are 
bloody usual discos of typical 
western style as well, places where 
you can find redknecks, ambitious 
Russian business men and mafia 
machos (and tourists, too). 

It’s more likely that punk in Russia 
is rather a way of life, a special kind 


of thinking. But it’s impossible to 
circumscribe this comprehension, 
even though I even started several 
attempts. The funniest event con¬ 
cerning my quest for the ideas of 
Russian punk I experienced just 
before my departure at Shereme 
Tyeevo Airport in Moscow; there, 
Igor, a true Russian music freak who 
helped me to find all the great music 
shops and accompanied us to the 
airport, mentioned with a grin on his 
face while we hurried to catch our 
plane: “Hey that’s punk, man, how 
you kept staying in the wrong queue 
to check in for half an hour...” A 
musician who used to be in the well 
known band KINO (in the early 
eighties under the leadership of 
Viktor Zoi, a very avant-garde band 
with a punky touch to it) and mean¬ 
while has formed his own group 
OASIS JU, Aleksey Rybin, tried to 
shed light upon the secret of Russian 
punk: “I can say that Russian punks 
are more true punks than German 
because when I walked down 
Kurfurstendamm (Berlin), I met a lot 
of German punks and they are far 


from having any similarities 
with Russian punks. Russian 
punks are more aggressive, 
they are more natural and 
more honest. In America and 
in Germany, I got to know 
decent and respectable 
folks, going to work or to the 
university in the mornings 
and in the evenings they 
styled their mohawks, got in 
their leather jackets and 
called themselves ‘punks.’ 
That’s no real punk to me.” 
“So what’s a true punk in 
your opinion, then?", I asked 
him. "There are a lot of 
translations of this expres¬ 
sion into Russian, but I think 
we all know the meaning of 
the English term. So the 
ordinary day of a punk starts 
at twelve noon, after he got 
pissed drinking five bottles of 
beer. He walks down the 
streets, checks out some 
cafes to meet his mates and 
has a joint with them and in 
the evenings he plays some 
tunes on his guitar, drinking 
port.” Not amazing at all that 
Oleg Garkusha, the vocalist 
of AUKTYON had a completely 
contradictory answer to my ques¬ 
tion about what the difference 
between “our” and “their” punk was: 
“Russian punk is kind and good 
natured, western punk is evil.” Well, 
whatever it is, it must be more than 
a bloke in a ragged jacket with a 
colored mohawk, selling you 
goddamn pop crap and telling you 
it’s the best punk sound he ever 
heard, as I experience in a Peters¬ 
burg music shop called Nirvana. 
Never go to this shitty shop, take 
my advice, you might be served by 
a drunkard and ripped off just 
because you are a bloody rich 
foreigner! 

Nevertheless, thanks to all the 
people at Rock Island (Misha, 
Aleksey) and the Petersburg Rock 
Club (Segej, Oleg) who made this 
journey worthwhile and helped me 
feel Russian punk. 






“AUKTYON”: Punk from 
St. Petersburg 

by Sigrun Schober 

Anarchic and explosive. Plays with 
stereotypes, full of rage: on the stage 
a KGB general is dancing furiously, on 
his chest gleaming medals are plunk¬ 
ing crazily around. Next to him whirls 
the percussionist with his shaved 
head, reminding of a Buddhist monk. 
It’s pure rebellion, absolute madness 
- it’s the new underground from Rus¬ 
sia! 

After all, AUKTYON isn’t a band of 
amateurs, for the folks have been 
into their job now since the early sev¬ 
enties, played little pop songs in a 
teeny band called FEUILLETON and 
made their way into Petersburg’s 
tusovka (I already mentioned it: it’s 
the Russian music scene). All this 
started with their membership in one 
of the earliest joining togethers of 
young musicians and artists- the 
“Leningrad-Rock Club”, where Boris 
Grebinchikov from AKVARIUM (one of 
the most famous alternative bands) 
started his career, as well. Here 
AUKTYON had its first gigs in 1983, but 
after some lineup changes, Leonid 
Fjodorov the leader and writer of most 
of the songs was able to boost the 
band and this time AUKTYON “re¬ 
turned” with its typical fascinating and 
powerful show. During a September in¬ 
terview in Petersburg, Oleg Garkusha, 
frontman and hysteric KGB general 
told me: “I can not even explain to you 
our texts. Sometimes I write a joke,” I 
read the lines to it in a big ad on a 
bus, but usually our texts have noth¬ 
ing in common with political crap. I 


don’t care about that shit and I think mu¬ 
sic has nothing to do with it.” In Sovjet 
times AUKTYON had to cope with all the 
usual difficulties of an alternative unusual 
band. Thousands of papers and official 
stamps were necessary to get the permis¬ 
sion for a gig. “Once the commission for 
cultural affairs censored our song “Money 
is Nothing but Paper” and we had to stop 
playing it. It was always amusing when they 
switched off the power during concerts and 
told us it was a technical defect.” Soon 
AUKTYON became the real figurehead of 
glasnost and perestroyka and single- 
mindedly played songs against old fash¬ 
ioned social structures, never losing their 
connection to unique melodies that em¬ 
body the Russian soul. 

Since 1989 the band toured successfully 


in Germany, Austria, Switzerland and 
France for several times. Their punky and 
anarchic songs, bubbling with hypnotic 
craziness and the unique explosive shows 
open your mind for new ideas in punk 
music.. 

Discography: 

1986 - Come Back to Sorrento (LP only) 

1987 - All is Quiet in Bagdad (LP only) 

1988 - How I Turned a Traitor (LP, also 
released in France on CD) 

1990 - Duplo / Asshole CD or LP) 

1991 -Badun (CD or LP) 

1992 - Chvost & Auktyon or: A Teapot of 
Wine (CD or LP) 

1993 - Bird (CD or LP) 
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We interviewed Jerry A of Gift, 
ex Poison Idea member, over the 
phone. I was a little hesitant and 
intimidated to call, but after 
about two minutes into the con¬ 
versation, the conversation 
started flowing smoothly. A lot 
of feelings seem to have matured 
over the years, yet the edge that 
gave POISON IDEA the status it 
had has not gone away. Jerry's 
not afraid to tell it like it is, and 
unlike other bands who asked us 
to leave certain things out of in¬ 
terviews, he wasn't in the least 
bit reluctant to share his feelings 
about anything. I found out he’s 
cried before and that he slept 
with a fan. At times Jerry A 
seemed almost sensitive and 
human. GIFT is an incredible 
band. May May del Castro is an 
incredible bass player and 
singer. They are currently look¬ 
ing for a drummer to replace 
Slayer Hippy, but should be 
through your neck of the woods 
by December. Check them out, 
and ask Jerry about the "fan" I 
part. 


RI: POISON IDEA seemed to 
break up at their biggest point, 
both musically and physically, 
why? 

Jerry: First thing, if the band grew 
any larger physically we'd blow up. 
The reason POISON IDEA broke 
up was because the band members 
were constantly bitching about 
touring. I’m a road person. I can 
live off a suitcase. I grew up 
sleeping on people’s couches and 
floors. The other guys in the band 
were always complaining. During 
the last tour it got so rediculous 
that we knew we were going to 
break up before we even got back. 

RI: What happened to the other 
members of POISON IDEA? 

(Tape gets pretty inaudible during 
Jerry’s response here) 

Jerry: Most of the members went 
off to join other bands. Pig Cham¬ 
pion kind of retired. He pretty 
much just stays in his house. 

RI: A friend of mine released a 
live bootleg of yours in Ger¬ 


many a couple of years ago. 
How do you feel about boot¬ 
legs? 

Jerry : Was it the one with the cop 
on the cover? A couple of cops 
were holding this guy down and it 
says “burn the rich” and it's on 
white vinyl? 

RI: Yeah. 

Jerry: Well, that’s a cool one. I like 
that one. He did it with good 
humor, and he changed all our 
names on it. That was really funny. 

RI: So you have no problem 
with bootlegs in particular? 

Jerry: No, I think it’s something 
flattering. 

RI: Have you ever compiled a 
list or count of how many 
releases there have been? 

Jerry: In “Pajama Party” they 
compiled a list of a lot of the early 
stuff we did. T/K alone put out 
five of the earlier releases like 
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“War All the Time”. They 
rereleased the Ian Makaye thing 
with a couple of other songs. Then 
there’s this Australian thing that I 
haven’t even seen with the BABES 
IN TOYLAND. Then there’s a 
Japanese flexi...we’ve been with a 
lot of labels. 

RI: I know Taang was re- 
releasing some stuff at some 
time. Did you guys split with 
them? 

Jerry: No, they just took off. At 
first they were like, “Friends, yeah 
we care about you. We want to 
help you as much as we can. ” Then 
when we got in the door they were 
like, “Go fuck off. Don’t call us 
again.” Like the LEMONHEADS 
used to be on their label and now 
the band wants the owner dead. 
The 
BOSSTONES Md 
tried to sue 
the guy. The 
guy's got an 
empire. 

He’s 
suc¬ 
cess- 







ful. He’s got a couple of stores. As 
far as commercially he’s doing 
really well. But unfortunately 
that’s how the business world 
works. You don’t quite make a 
million dollars by being nice. You 
got to step on people. 


RI: Are 
you still 
doing 
Ameri¬ 
can 

Leather? 


Jerry: 
You 
know 
that 
was 


P I. doing 
that stuff ourselves. 
When we did the last 
single, we did the produc¬ 
tion all ourselves. That’s when 
Tom pretty much gave up on 
everything. He just washed his 
hands, became very apathetic, 
didn’t give a shit about 
anything. He didn’t give a shit 
about the band anymore to the 
point where he left the P.O. box 
completely abandoned. That was 
when he pretty much gave every¬ 
thing up and let POISON IDEA 
go. So he let American Leather 
go. I think it’s kind of a drag 
because I think you should finish 
things you start. I started ruining 
my life, and I haven’t finished yet. 
That’s why I’m in a new band. I’m 
still alive, so I must be doing 
something wrong. 

RI: So the mission still hasn’t 
been accomplished? I mean 
look at GG? 

Jerry: (laughter) 

RI: In the almost 14 years of 
existence have you ever 
gotten in touch with your 
feminine side? 

Jerry: Do you mean have I 
ever taken a pole? Umm, 
lets just say that I’ve cried a 
few times. 


RI: Do you still do side 
projects like the one you did 
with Paul Bearer through the 
mail? 

Jerry: Yeah. I just did something 
with this guy in Portland who runs 
a publishing house, Jim Kohn, 
from a magazine called “Answer 
Me”, Boyton Ryan and a couple 
people in a project called 

S.W.A.T. It’s fun. It 
goes to show 
people can get 
along if they try. 


RI: Has 
switch- 


transi¬ 


tion? 


Jerry: Yes. I didn’t know how to 
play. I got pretty good at getting 
out of my head fucked up. Getting 
myself to the point I don’t remem¬ 
ber anything. What was the 
question again? Oh yeah, now 
with the guitar...I haven’t shocked 
myself. I’ve yet to smash my guitar 
or put it through the speaker 
cabinet. So there’re all these new, 
fun things I eventually have to try. 

RI: What’s the meaning of the 
Latin phrase “Multum in 
Parva,” which is the name of 
your new LP with GIFT? 

Jerry: It’s like small things come in 
small packages too (ed: pretty 
ironic for a member of the " largest " 
punk band). It’s like a thirty 
pound shit stuffed in a five pound 
wrapper. My spinal tap answer is, 
"You have a CD in your hand and 
it’s so small but you put it on and 
you get so much joy and happi¬ 
ness" - A room full. It can’t be 
measured. This little object gives 
you so much pleasure. 

RI: Did GIFT start off as a side 
project? 

Jerry: No, we [PL] knew pretty 
much while we were on our last 
tour that we were going to break 









RI: Did you sleep with a 
teddy bear as a youngster? 


Jerry: No, actually what I did 
have was a fan. I would lie 
down on my bed and turn the 
fucking fan on and 
“Aahhhhhh”. Puts me sound 
to sleep. I can’t sleep in 
complete silence. 


RI: Has Gift played 
around in Portland, OR? 


up. The other band members 
didn’t like touring and they didn’t 
want to go on. POISON IDEA 
played their last show last June 
and GIFT recorded their first 
single in July. 

RI: Will GIFT tour? 

JERRY: Yeah, hopefully being in a 
band we’ll take off and hit the 
road. 

RI: So you’re looking for 
mobile band members? 

JERRY: Well, it’s really hard being 
in a band and having a kid. It’s 
like sending 5 or 10 dollars and 
saying, “Buy yourself a bud or a 
pair of shoes.” Having children is a 
responsibility. We’re definately 
looking for mobile, unattached 
members. If anybody's interested, 
get in touch. 

RI: Will there be some more of 
the usual stage antics like the 
fire breathing or the blood¬ 
shed, or is that something that 
can’t be done anymore? 

JERRY: We haven’t yet incorpo¬ 
rated it into our stage show. I 
don’t know... 

RI: Playing guitar limits you. 

Jerry: It would be cool if I could 
shoot rockets from my guitar. 


RI: I didn’t notice any whiskey 
bottles in your promo photo. Is 
this an attempt to clean up 
your image. Have you gone 
str8 edge? 

Jerry: What, GIFT? One of the 
reasons PI. broke up was that a 
couple of the members in the band 
were strung out on drugs. I know 
whatever they do with their own 
life is their own choice. It got a 
little carried away. I’m not going to 
say who it was. We’d go to a city 
and they’d pop dope and get sick 
and then we couldn’t play for two 
or three days. So that really 
sucked. I don’t let anything in my 
life make me get down on my 
knees, drugs and cops bring you 
down to your knees. I promised 
myself I wouldn’t ever get down on 
my fucking knees. We’re not 
straight. I’m drinking a beer right 
now. I drink beer like water. I 
mean I’m not on drugs right now. 
It’s really hard being a junkie and 
being in a band. Some people can 
do it and more power to them. 

RI: Doing stuff like that would 
effect everybody else in the 
band. 

Jerry: Exactly, you got to be a 
team. That’s really fucked up. 
Unless you’re a band like ALICE 
IN CHAINS with people waiting 
on you. 


Jerry: We’ve played pretty 
steadily up until a couple 
months ago. We started 
working on the album...we 
went through a couple of 
drummers. We just played 
with a guy last weekend, but 
he has a wife and kid. It’s 
kind of hard. Put it in the 
magazine, “Anybody willing 
to pick up and tour around...” 


RI: I’ll be sure to include your 
number along with a caption 
saying call after 2 AM. What 
does the “A” mean in your 
name? 


Jerry: It means anything. It doesn’t 
mean a fuckin’ god damn thing. It 
sure doesn’t mean anarchy 


RI: How has the audience 
responded locally there? 


Jerry: Well, you knowPOISON 
IDEA had a big following. We 
didn’t get the Fugazi crowd. We 
didn’t get the riot girl crowd. We 
got a bunch of freaked out crazy 
fucking people. Some of these 
people came to a GIFT show after 
hearing the single in which their 
reaction must have been, “What 
the hell is this, Jerry's lost it.” and 
afterwards they're like “man they 
rule”. We played one show at the 
Satyricon, a place in Portland, in 
which they said it was the loudest 
show they ever had. I mean that’s 
a compliment. 


RI: If Dracula bit Godzilla, 
would Godzilla turn into a 
vampire and would he have to 
sleep in a coffin? 


Jerry: He couldn’t pump enough 
blood out of him. 
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Jerry: Well, I 
think we have 
to go to one of 
the first ques¬ 
tion as to 
whether I ever 
got in touch 
with my femi¬ 
nine side. I 
think I’m the 
queen of punk 
and she’s the 
princess. 

RI: How did 
“This Is the 
Pops” find 
it’s way into 
the album? 

Jerry: We 

were like sit¬ 
ting around 
listening to 
tapes. The 
song came up 
and we thought that would be a cool 
song to cover. That’s the good thing 
about having your shit so close. A 
guitar arms and legs length from you. 
Like in New York City or San Fran¬ 
cisco if you want to play music at 
two o’clock in the morning your shit 
out of luck. Here, you just go down¬ 
stairs. We trade instruments...do a 
PIL cover. 

RI: Sounds like you’re having 
fun with the band. 


can slag? I’m sure after 14 
years you’ve dealt with a 
shitload of assholes along the 
way. 

Jerry: Yeah, pretty much everyone 
we dealt with. That’s why POISON 
IDEA was on so many labels. We’d 
fell people to fuck off. 

RI: Is there anything that 
would convince you to go on a 
major label? 


RI: Who would win a polar 
bear or a lion? 

Jerry: The lion because he is the 
king of the jungle. He didn’t get 
that title by drawing it out a hat. A 
bear is bigger. He’s got the weight 
on his side but the lion's got claws. 
One swipe and he’d rip the bears 
guts out. 

RI: If your head were veal, 
how much would it cost? 

Jerry: Well, it’s a couple of years 
old. Probably mummified by now. 

RI: In other words, worthless. 
Do you have any good jail 
stories? 

Jerry: Once I almost got arrested. I 
had a mohawk and my chest was 
sliced to ribbons with a broken 
botde. I had sliced my body up 
with broken glass during the set. I 
got into a fight after the show. I 
beat this* guy up. I was at this 
house and the cops came and said, 
“I want to talk to him.” I was 
lieing face down on the floor with 
my back to them. I wouldn’t get 
up. They made me get up. When I 
stood up, the cop's eyes bulged 
out. I thought I was going to get 
arrested. I had cuts all over my 
body, all fucked up. A couple 
weeks later we were on tour and 
my leg became black and infected, 
and I had to go to a hospital. The 
only way they accepted me was 
because I told them I was a 
performance artist. I mean they 
would’ve put me in an insane 
asylum. My face was sliced up. I 
cut my own face with glass and 
blah, blah, blah...I had all these 
body tattoos. They were like, 

“How can this guy take the pain.” 
One time I had this jailer he’d 
come into the cells and say “Terry 
Long” “Terry Long”. Everyday. 
“Terry Long.” Nobody would come 
up. Finally I went up to him and 
said Jerry. “Oh, I guess so.” After 
days of screaming “Terry Long”. 
And this is totally not my name. 

Not even close to it. I did like 
eight days for an open beer on the 
sidewalk. 

RI: By association is May May 
the Queen of Punk? 


Jerry: Yeah. I was having fun in 
POISON IDEA until everyone 
started bitching about everything. 
I’m like, “What’s the problem 
here.” It’s like a free ride. I just 
can’t stand it. They rather go home 
and hide. That’s bullshit. 

RI: Has selling out the under¬ 
ground music scene been very 
profitable? 

Jerry. Selling out (in*dismay). Uhh, 
I’m sitting here smoking Havana 
cigars lighting them with twenty 
dollar bills while I snort lines of 
coke off of (some wench whose 
name we couldn t understand) 
back. With all these people like 
Taang and Vinyl Solution, that’s 
one thing that hasn’t changed. 

RI: While we’re on the subject, 
are there any other people we 


Jerry: Yes, the second coming of 
Christ. That would do it. 

RI: Is there any band now you 
would like to tour with Gift? 

Jerry: U2. I don’t know. There’s a 
lot of bands I really like. It’s weird 
because Epitaph bought all the 
bands I like. Like GAS HUFFER. 
So I guess touring with those 
bands would be kind of cool. I 
toured with GAS HUFFER in 
Europe and they were great. I like 
to play with bands I enjoy watch¬ 
ing. We played with a band in 
Germany that was like industrial 
and had like three band players 
playing percussion beating on 
shopping carts and metal drums 
and shit. I got a charge out of that. 
I loved it. Every night we were 
getting drunk and hungover. 


RA TIONAI, INQUIRER / PAGE 39 







RI: On average how much do 
you spend at Taco Bell? 

Jerry: Not too much because 
they're real cheap. Only a couple of 
bucks: a bean burrito, spicy so they 
put the green sauce on it and ask 
for extra onions and lettuce. 

RI: Too bad they don’t sell 
alcohol. 

Jerry: Well, in Europe the Burger 
Kings and McDonalds sell beer. I 
had to get one just to say that I 
did. It wasn’t that good. 

RI: Is there anything that 
you’ve ever done that’s been 
caught on film that your 
embarrassed about? 

Jerry: Yes, we played at San 
Francisco once and there was like 
all these Nazi type of skinheads. 
The type you see on Geraldo. I just 
couldn’t believe the guys were 
there. This one guy is here giving 
me a speech about his bullshit 
belief in the white race and all this 
crap. And I’m here talking with 
this guy for the longest time. It 
finally got to the point where we 
agreed that I don’t believe in what 
you believe and you don’t believe 
what I believe. We just don’t hate 
each other. We’re here talking just 
drinking beer and talking about 
this shit for like an hour trying to 
pound these beliefs into each 
other's head and finally I’m 
upstairs talking to the guy and I 
got to kind of agree with him on 
the point where just because he 
believes in certain things I 
shouldn’t want the guy dead and 
he thought the same thing. Before, 

I just felt like I could kill him but 
then I thought there’s no real 
reason. He’s got his right to believe 
in what he wants to believe in. So 
£t the end he was like, “You know 
man just put it there,” and he 
pulled out his hand for a shake. 
And I fuckin reach out to shake his 
hand. The second I shake his hand 
a fuckin flash goes off. One of his 
buddies is standing over there 
situated a couple of yards away 
with a camera ready for a picture 
and here we are with a beer in our 
hands shaking hands. 

RI: Do you know if the picture 
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made any magazines? 

Jerry: No, none that I know of. 
Somebody told me once that they 
had pictures of me with a couple of 
girls at this party. I was all fucked 
up drunk and I don’t remember. So, 
I’m like no, no, no, and they’re like 
yes, yes describing some tattoos. I 
guess it happened, but I don’t 
remember. I’ve yet to see the film. 

RI: If you had a daughter, would 
you mind if she listened to 
POISON IDEA or GIFT records? 

Jerry: (longpause) Well, POISON 
IDEA songs are pretty truthful as far 
as the stories go. I’d want to have 
her make up her own mind. I’d 
worry if I had a daughter where I 
lived now which is next to a strip 
joint full of prostitutes and drug 
dealers. There’s always dirty used 
rubbers on the floor. I’d worry 
about some pervert fucking with 
her. 

RI: What kind of things would I 
find If I went into your closet 
right now? 

Jerry: About forty reel to reel tapes. 
When POISON IDEA broke up I got 
every reel to reel tape we ever made 
and a bunch of master tapes. I’ll tell 
you because I’m opening up the 
closet right now. I got a couple of 
shirts hanging, baseball hat, some 
shoes, a picture of Lisa Lombardo of 
the GARGOYLES decked out in 
leather hanging up on the wall. I 
wanted to put it on the wall but 
May May wouldn’t let me put it up. 
She said, “Go put it in your closet.” 

RI: How did you hook up with 
May May? 

Jerry: She hosted a tv show. She’s a 
couple of years younger than me. I 
didn’t see her until she was thirteen 
when she hosted a tv show on 
public access in which they had 
punk bands. She’s like this kid with 
a mohawk. I see her at shows, and I 
start talking to her, and she’s real 
smart. She impressed me. You know 
I don’t want people to think I’m gay. 

RI: This kind of leads up to my 
next question. If I told you I was 
naked and masturbating, would 


you hang up on me. 

Jerry: No, I’d say squeeze as hard 
as you can. Shove your finger up 
your ass and grab your plums. 

RI: Treat myself like a hand 
puppet. It’s very difficult to 
compare POISON IDEA with 
GIFT, which I like a lot be¬ 
cause I have no problem 
identifying both as two 
completely different bands 
and liking them both. Was 
this partly a reason why you 
changed your sound so much. 
You didn’t want people to be 
saying “Ex-Poison Idea?” 

JERRY: Well, I mean if you look 
at the last few POISON IDEA 
records and take the songs that I 
wrote and put them all on one 
tape, the change really isn’t that 
big. They could be like a GIFT 
record. They are all kind of 
poppy. Now there’s stuff I can 
write. This is stuff I can play. 
Playing BUZZCOCKS tunes is 
easier than playing these eight 
minute solos with like forty five 
pedals. 

RI: One last question. In 
order to promote our maga¬ 
zine, would you be willing to 
carve RATIONAL INQUIRER 
on you chest? 

JERRY: (laughter) Better yet, I’ll 
get a brand. Maybe I can rent out 
like a billboard and charge per 
letter and put like, “This space 
for rent. If you lived here, you’d 
be sick by now." 

RI: Well, thanks a lot Jerry. 

Jerry: Take care and keep in 
touch. I hope to see you if I get 
out there when the record comes 
out - like some time in December. 


You can contact Jerry at: Box 
82853 , Portland, OR 97242 
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AARDVARK #8 

Amazing all the shit 
you can do with WP 
5.1.1 can sympathize 
with all the shit he 
must have gone 
through for the layout. 
Very nicely put 
together, and a very 
easy and enjoyable 
read. Mike, the editor, 
comes off as being a 
very nice and sincere 
guy. This issue 
includes interviews 



fancy adjectives 
learned in junior 
college for the 
purpose of mental 
masturbation. If you 
can get over the first 
two wasted pages, 
you’ll find a nice 
collection of zine 
reviews. $1.21ppd 
(just covers postage, 
so send like $1.50) 
P.O. Box 30033, 
Kansas City, MO 
64112 (NM) 


with DIESEL 

QUEENS, THE OBSESSED, & 
APOCALYPSE HOBOKEN. Since I’m 
not familiar with their previous format, I 
can’t compare this to that. There are 
record reviews as well as zine reviews. If 
you send in a pathetic letter, you could 
win a CD. Well worth it for you 

zinesters! 
$ 1+2 
stamps 
P.O. Box 
2381, 
Northbrook, 
IL 60065 
(NM) 


BEN IS 
DEAD 
#24 

This is the special Death issue. It’s got 
the raddest cover I’ve every seen. Artists 
Justin Forbes draws a cartoon interpreta¬ 
tion of Death as seen through his eyes. Its 
got GG Allin, Kurt Cobain, goats, 
fire...all in fanci-ful full color. Includes 
interviews with film maker John Aes 
Nihil, Boyd Rice, Johnny Anus, several 
last visitors of John Wayne Gacy, 
CARCASS, artists Phihl Bower, Anton 
Lavey among others. Full nude centerfold 
of Jack Kevorkian. Epitaph puts together 
a zine of there own in the center eight 
pages. Tons of death related articles and 
tid bits cover 156 pages. Some of the 
stuff will turn your stomach. Other stuff 
will turn you on. P.O. Box 3166, 
Hollywood, CA 90028 (KS) 

BLINK #6 

BLINK continues to improve with each 
issue and this is no exception. This seems 
to be heading in a more artistic / literary 
direction which will probably alienate 
some ANAL SOCIETY readers and 
capture some new ones. This even has 
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some color in it. Interviews with 
KILLDOZER, PEACH, SHEER 
TERROR + some contributions, record 
and zine reviews. $lppd (free if you find 
it). Fia, P.O. Box 823, Miami, FL 
33243-0823. (NM) 

BUZZ #102 

Long running monthly Albany rag. 

Mostly deals with local events and bands. 
Lots of ads. Interv iews with 

CATHERINE, THE FIGGS and BABE 
the BLUE OX. P.O. Box 3111, Albany, 
NY 12203 (KS) 

ENEMA #1 

An impressive first issue and the price 
makes it even better. This is comparable 
to SLUG & LETTUCE in both format 
and philosophy - pack as much as possible 
in as few pages as possible. Has an interv¬ 
iew with NEW BLOOD and a couple of 
reprinted pieces by Steve Albini and 
Mykel Board. I would prefer more 
original work, but I’m sure it’ll only get 
better. DIY! Although it’s free, postage 
isn’t. A $.52 stamp will get you 1 issue, 
but be cool and send at least $2 which will 
get you like 25 copies for you to hand 
distribute. Makes a great stocking stuffer. 
516 Ryland St., Reno, ND 89502-1638 
(NM) 

ENVY THE DEAD + FUCKSHEET 5 
#4 

This is a huge issue packed with reading 
material which makes a great bedside or 
toilet companion along with my issues of 
SHAVED and BIGGENS. Has a piece on 
Lisa Suckdog who I doubt would be half 
as interesting if she didn’t show her tits so 
fucking often. Some music stuff, but no 
interviews - mainly personal writings. A 
questionnaire to zinesters. I wish it had a 
table of contents. Good cut and paste 
work. FUCKSHEET 5, it’s companion, 
starts out with an attempt to use all the 


FLIPSIDE #91 

This really doesn’t need a review. Just a 
listing. Some of the better interviews 
include KILLDOZER, LOS CRUDOS, 
KMFDM, NAKED AGGRESION and 
TAZ. P.O. Box 60790, Pasadena, CA 
91116 (KS) 

FIZ#13 

Last issue 
of this 
consis¬ 
tently 
incredible 
rag. 

Because 
of 

differ¬ 
ences 
between 
Cathy 
and 

Wendy, they have opted to cut FIZ short. 
Cathy plans to continue with the creation 
of a mag called FIZZ. That’s right FIZ 
with an extra “z”. It will look very similar 
to FIZ as far as writers and look, but 
some facelift work will be done. FIZ went 
out with a bang. This issue features an 
incredible, extensive, on location 
interview with the SUPERSUCKERS. 
Other interviews include FORESKIN 
500 and THE HUMPERS. Its got all the 
regular Fizzy stuff, as well. Cathy, 1509 
Queen Anne Ave. N. #276, Seattle, WA 
98109 (KS) 

GENETIC DISORDER #12 

The theme for this issue of G.D. is crime - 
I’m not talking about spray painting walls 
or hot wiring cars, I’m talking about the 
throat slashing type. There are some well 
written articles dealing with various 
homicides, full of gory details, a funny as 
hell prom contest/story, 20 pages of music 
reviews, zine reviews and great ads. A 
very consistent magazine that is never a 
















boring read. $2ppd + 4 stamps P.O. 
Box, 151362 San Diego, CA 92175 
(NM) 

The GIZZARD GAZETTE VOL 3, #3 
This is more like a news-letter than a 
zine. Twelve pages of mostly Halloween 
art, comics and a couple of small ads. 
Apparently put out by the band HAIRY 
BUZZARD GIZZARDS to promote 
upcoming Tallahassee shows. 1521 
Brook St., Tallahassee, FL 32310 (KS) 

HALF TRUTH #20 Aug/Sept 

A couple cartoons and a shitload of lies 
all in the name of fun. An interview with 
Stuttering John of Howard Stem who 
comes off as being an asshole. Also, a 
funny I think fictitious run in with Don 
Knots. A couple of short stories. You 
can’t take anything in here too seriously. 
$2, P.O. Box 931013, L.A., CA 90093 
(KS) 

INSIGHT #2 

WOW!! This is an aesthetic treat - a 
Roman orgy to the senses - a thick 
smooth shaft, long and colorful, ready to 
spew information and entertainment. This 
almost falls out of the category of zine 
and into the category of hard cover book. 
Imagine YOUR FLESH, but with glossy, 
super color cover and better bands 
featured. Interviews with 
MOTORHEAD, GWAR, THE JESUS 
LIZARD, BOSS HOG, BOREDOMS, 
WHITE ZOMBIE, and the best one 
which exposes the BEASTIE BOYS for 
the rock star dick heads that they are. 

Also has a page for DIY stickers which 
PETA would love. The only thing I don’t 
like is the quality of the photos. Maybe 
it’s an artistic thing?? Contains 16 pgs of 
INSIGHTful music reviews, fanzine 
reviews, plus some disposable comics and 
art (??). I would have left it at 90 pages of 
bliss, but I’m being anal. $4 may seem 
steep, but believe me, printing this babble 

costs an 
arm and a 
leg, and it 
was put 
together 
by one 
person, 
for the 
most part. 
FuckA.P. 
or SPIN - 
BUY 
THIS! $4 
ppd c/o 
John 


Livingstone, P.O. Box 51592, 
Kalamazoo, MI 490005-1592 (NM) 

LOOKOUT! #39 

If your familiar with Larry Livermore’s 
writing from MRR, then you have a good 
idea what to expect. If you’re not, than it’s 
too late cause he abandoned ship - 
possibly a sinking ship. Livermore 
comprised 33% of the reason for buying 
MRR - the other 66% being shared 
equally by Mykel “the child molester” 
Board and Ben Weasel. This has almost 
nothing in the way of graphics and is 
sometimes a bit too regional (it’s his 
region, I guess), but his style of writing is 
superb. He has good spelling, too. Spike 
Anarchy comes back from the dead. Read 
about how the label that brought you 
GREEN DAY, CRIMPSHRINE, & 
OPIVY got started. There’s enough 
writing here to fill 10 zines this size. Past 
issue have been better. $2ppd Lookout!, 
P.O. Box 11374, Berkeley, CA 94712 
(NM) 

MRR 
#137 
Best 
straight 
edge, nazi 
zine 
around 
today! 
Actually, 
for the two 
of you 
who have 
never seen 
MRR, it’s 
for the most part a punk rock bible 
covering only, and sometimes dogmati¬ 
cally, independent punk rock releases. 
Interviews with THE TRASHWOMEN, 
VIOLENT SOCIETY, HALLBILLYS, 
BILLY CHILDISH, BOX-HAMSTERS, 
AFI, DISASSOCIATE, JACK 
KEVORKIAN & THE SUICIDE 
MACHINES, SOUND BITE HOUSE, 
BOSTON ARCHIVES and GUITAR 
WOLF. MRR is packed with more ads 
than humanly imaginable plus columns 
raging from good to garbage (someone say 
Rev. Norb?). Ethics incarnate. $3ppd 
P.O. Box 460760, San Francisco, CA 
94146-0760 (NM) 

NOAH VAIL COMICKS #1 

Noah’s once again poisoning the youth of 
America with his comics, this time on 
hardcover - at least compared to our cover. 
The cover character looks like one of Tim 
Burton’s “A Night Before X-mas” 


characters. 

The 
comics 
range from 
decent to 
great. The 
back cover 
picture of 
O.J. alone 
makes this 
comic 
worth the 
price (it’s 
free!). I 
think if he 
spent some more time on some of his 
drawings and sent them out to like a 
million zines, this could lead to some¬ 
thing. $1 ppd or free (if you find it 
anywhere) NOAH VAIL, Box 223,6800 
SW 40 St, Miami, FL 33155 (N) 

PUNK PLANET #3 

Very bad, boring, and generic interviews 
with JAWBREAKER, DEFIANCE, 
BLANKS 77 and PROPAGANDHI 
This magazine is like a smaller brother 
imitating its older brother that it hates yet 
whose influence it can’t deny having 
(MRR). I’m glad it exists. Competition 
will cause editors like myself to push 
ourselves harder. Needs some cohesive¬ 
ness, font work, and shouldn’t justify 
text. This is Larry Livermore’s new 
home, so that alone should be something 
to look forward to. Has columns which 
range from decent to lame and some cool 
scene reports which provide great 
information. Has record and zine reviews. 
Will only get better. $2 ppd P.O. Box 
1711, Hoboken, NJ 07030-9998 (NM) 

SCRAPE# Last 

Marcos quit! After 3 years and climbing 
the social ladder, SCRAPE is no longer. 
A great good-bye issue - the best yet. 
Incredible cover, good newsprint, good 
layout, intelligent read, cool ads, loads of 
reviews-from literary to cinem¬ 
atographic, to musi-cal. A DUPLEX 
PLANET interview + Dan Clowes + 
SICKO - always done intelligently. 
Hopefully Marcos will stay involved in 
some way, shape, or form with publish¬ 
ing - other than his 9 to 5. Now that he’s 
retired maybe we’ll see him at some 
shows, at least the philharmonic. Get this 
fast and frame it. It’s a killer! Send letter 
and money to: MARCOS MOURE, 

P.O. Box 651835, Miami, FL 33265 
(NM) 
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SLANTED #4 

The content definitely makes up for the 
lackluster layouts. Interviews with 
JAWBREAKER (same as ours), 
TOWNIES, PITCHBLENDE, and 
BRATMOBILE + record reviews + 
zine reviews + live show reviews + 
cool ads make this an entertaining read. 
A lot better than 95% of zines twice its 
size. Layout improvements will come 
(hell, ours suck!), but they’ve (John) 
got their heads in the right place. One 
bit of advice I could offer is to use 
smaller, fonts. Let’s hope John keeps 
doing it while in college. “Hey John, I 
go to school, work full time, and have a 
relationship. It’s possible!” $2 ppd 
P.O. Box 2291, Kensington, MD 
20891 (NM) 

SHEBANG #1 & 2 

For anyone who has ever wanted to 
know about absolutely everyone that’s 
ever picked up a guitar and tried to 
make noise in South Florida, this is for 
you. Some of the bands mentioned here 
I doubt even lasted over a week. More 
than a zine. I’d call it a scene report — 
maybe a newsletter. Very informative. 
Has a couple of record reviews. A must 
for visitors to the region. STAMP (.29) 
Chuck Loose, 1415 NE Terr Side 
Apt., Ft. Lauderdale, FL 33304 
(NM) 

SOUND VIEWS #31 Sept/Oct 

Brooklyn based zine that mostly 
consists of reviews and interviews. 

This issue has interviews with THE 

DEVIL DOGS, DEAD GUY, 
MADBALL, PILLBOX and pianist 
Matthew Shipp. Also, a memorial of 
sorts for the recently deceased Chuck 
Valle. $1.50ppd 96 Henry St. Suite 
5W, Brooklyn, NY 11201 (KS) 

SPOONFIGHT 

An incredibly well done vegan 
cookbook thing. The recipes are great, 
and it’s put together with good humor. 
Excellent use of graphics and layout. 
It’s based around the storyline of 
having to cook something for some 
unruly hostages. Among the top 10 
things I’ve received in the mail the past 
3 months. Goes to show what some 
dedication and thoughtfulness can do. 
Well worth the $$!! $2ppd Thermos 
Trust, Distro P.O. Box 12641, 
Berkeley, CA 94712 (N) 


SWILL #8 

Glossy, color cover magazine for free! 
Interviews with the COWS, RANCID, 
REVEREND HORTON HEAT, Evel 
Knievel and THE GOOPS. Has some 
record reviews and a short review of a 
couple of live shows. You can’t go 
wrong when it’s free. 114 W 26ST 
11th Floor, New York, NY 10001 
(NM) 

TRIP WIRE #9 

A pretty good collection of articles, 
stories, and columns plus a couple of 
suggestions as to what to do with 
postage stamps, some zine reviews and 
other assorted goodies. It contains an 
excellent and touching story of a kid 
having to relocate and leave all his 
memories (dolls) behind and thus 
causing the kid to be messed up for 
life. I can empathize. 2 stamps, 


Campbell, PSC #78, Box 1298, APO 
AP, 96326-1298 (NM) 

UPRISE #10 

A personal zine that has nothing to do 
with music. Lots of writing tid bits by 
the angry editor which I found too 
intimidating and long winded. There 
some youthful energy here, just not 
very well thought out. As far as 
content goes, high school seems to be 
an important factor in each of the 
writers lives. There’s an interview with 
Chris from Angst Illustrated, a piece 
on being bored, one on dreams, UFO’s, 
a doctor visit and going back to school. 
P.O. Box 1420, Sykesville, MD 21784 
(KS) 
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7LP “Seven Layers of Plastic” 7" 

When you start a review with the color of the vinyl, it’s because you’re 
having a hard time with the music. This is a little strange; it has an 
overbearing guitar which sounds too much like a keyboard that gets 
painfully annoying after a couple of listens. I guess I’d call this krtsy, 
yet meaningful music. Feminists would probably like this. P.O. Box 
15441, Arlington, VA 22215 (NM) 

ACME “The Demo” 7" EP 

Don’t know why I’ve never heard of this band. One of the hardest 
guitar crunches east of the Atlantic. Brutal mid paced chugging 
accompanied by screams of sadness. These four songs are 
taken from a demo entitled “Menschenmaschine” with one 
extra track. The band is apparently German which might just 
explain why the lyrics are so well thought out. Beautiful 
packaging, exceptional music, keep an eye out for this band 
and label Machination Records, Jeroen, P.O. Box 90, 8500 
Kortrijk, Belgium (KS) 


ALLURING STRANGE “Will You Marry Me?” CD 
Not much differentiates this from the generic rock ‘n’ roll they 
play on your top 40 rock station. Forgettable, boring, lots of 
guitar, folky at times. The only reason anybody at all would find this 
interesting is because a girl sings That doesn’t score any points with 
me Eclipse Productions, P.O. Box 40841, Memphis, TN 38174 
(KS) 



Alexandria, VA 22303 (KS) 

AVAIL “Attempt to Regress” 7" 

This has a moshier, more hardcore sound than their quasi melodic 
LP “Satiate” which has since been re-released by Lookout! records 
The screaming vocals and hidden melodies in the song “Mr. 
Morgan” really drive the message home. You’ll probably have a 
hard time finding this, but you can buy their LP on Lookout! which 
is definitely worth your time Check them out live and you’ll 
probably shed a couple of pounds in the process! Catheter - 
Assembly, P.O. Box 4785, Richmond, VA 23220 (NM) 


THE BOLL-WEEVILS “The Chicago EP” T 
I might be outdated with this, but oh well. Like other Dr. 
Strange releases, this doesn’t disappoint. Sounds kinda 
like MAN DINGO, but with better vocals. They seem to 
be compared a lot to SCREECHING WEASEL, but I 
don’t see it - maybe their newer releases. This is faster 
and rawer. They even sport a minority as a singer. If 
that’s not validation, then I don’t know what is. Dr. 
Strange Records, P.O. Box 7000-117, Alta Loma, CA 
91701 (NM) 


BORN AGAINST / SCREECHING WEASEL “El Mezote / 
Janelle” Split 7" 

One band does a couple of songs from the other band Original, 


ASPHALT “Thirsty/Black Train” 7" 

I love anything that in the slightest way resembles BLACK SAB¬ 
BATH. Of course this sounds nothing like SABBATH. ASPHALT 
remind me of the COWS without the horns. “Thirsty” is a fast number, 
while Black Rain” tended to be drawn out and saucy. Always wanted 
to use saucy as an adjective Out of Bounds, P.O. Box 4809, 


blah. BORN AGAINST deliver a riveting rendition of “Janelle,” a 
girl song in typical S.W. fashion. SCREECHING WEASEL play a 
political tune which must have been hard for Ben to force out of his 
mouth. Neither band surprised me, but the BORN AGAINST tune 
had more punch and flavor. Well worth your money. If your 
unfamiliar with either of these bands, it’s too late, they broke up 
Lookout Records, P.O. Box 11374, Berkeley, CA 94712 (NM) 
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punk rock - sore throat vocals and 
all. An excellent release! Stiff Pole 
Records, P.O. Box 20721, ST 
Petersburg, FL 33742 (NM) 

CIRCULAR RUIN “Demo 94” 
CASS 

Incredible quality demo from this 
Queen’s metal band. The music 
falls into the typical 
MEGADETH/Slow DRI format 
Lots of guitar. If you’re into the 
crossover thing, check’em out. 
Circular Ruin, P.O. Box 564481, 
College Point, NY 11356 (KS) 

CNUTS “Midnight Party” CD 
This is what I’d picture the 
CIRCLE JERKS would have 
sounded like if they would’ve 
played for five more years. 
Rock’n’Roll with emphasis on the 
small “n”. I didn’t care for this at 
all. Sounds like they’d be played 
on the oldies rock station. 
(Address missing) (KS) 


BEA PICKLES “Is It Live...” 7"EP 
Can’t believe I’ve never heard of this band 
before. If you miss Mia Zapata and the GITS, 
you’ll love this as much as I did. Fast furious 
punk rock with hooks and curves which work 
well live. Can’t say enough good things about 
this. Angie 3oothroyd, vocalists, plays one 
mean guitar Dionysys Records, P.O. Box 
1975, Burbank, CA 91507 (KS) 

BOBWOLF “The Vinyl” 7"EP 
This release is sort of a hit and miss. If you like 
what’s coming out of Revelation these days 
like SENSEFIELD, INTO ANOTHER, then 
you’ll love this. Otherwise, you’re taking a 
chance. Don’t expect SICK of IT ALL. My 
favorite song was “Soul Belief’ a song about 
finding oneself and making the most of life. 
Singer reminds me of STING at times. Pretty 
good Black Coffee Records, P.O. Box 3291, 
Costa Mesa, CA 92628 (KS) 

BRACKET “924 Forestville St.” LP 
Caroline seems to be pushing this band really 
hard. They’re nothing spectacular. Comes in 
red vinyl. I could see how they can possibly be 
compared to GREENDAY. My favorite track 
was “Get It Rite.” Caroline Records, 114 W 
26th St., New York, NY 10001 (KS) 

THE BUSINESS “Keep the Faith” CD 
THE BUSINESS are united once more, 
touring the States even. Their music remains in 
the simple street 
rock vein, but 
has a much 
cleaner produced 
sound. Maybe a 
little too clean 
though. Oi! 
always sounds 
better with a 
slightly 






intoxicated slurry gravely vocalist and a 
guitarist who only knows three chords. This 
was too “professional.” Times like these I 
miss vinyl. Not that this was awful. In fact 

songs like 
“Can’t 
Take 
Much 
More” and 
“Paranoia” 
are on 
rotation on 
my 

discman. 

Century 
Media, 
1453-A 

14th ST #324, 

Santa Monica, CA 
90404 (KS) 

CANDY 
SNATCHERS/ 

GIMCRACK 
Split 7" 

The CANDY 
SNATCHERS 
seem to be 
garnering some 
popularity, and 
with this MISFITS 
influenced tunage, 
it is not surprising. 

Three excellent 
tracks that prove 
vinyl sounds better 
than CD. The 
muddy recording 
which adds to the 
sound would be 
lost on digital. 

GIMCRACK 
provide stripped 
down, no frills 


CONFLICT “Conclusion” CD 
CONFLICT pick up where they left off four 
years ago. Speedy Britcore much in the vein of 
past releases. The only difference I notice is 
heavy use of the keyboard. Kind of adds to 
create the theatrical effect CONFLICT is 
known for. Long, well thought out lyrics which 
sometimes resemble poetry other times political 
rantings. Collin and crew are still very 
conscious of what’s going on around them. 
Won’t disappoint any of you crusty punx. 
Cleopatra, 8726 Sepulveda Ste. D 82, Los 
Angeles, CA 90045 (KS) 

The CRUMBS Demo 

Why cry over spilled milk because SCREECH¬ 
ING WEASEL broke up THE CRUMBS 
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sound like vintage SCREECHING WEA¬ 
SEL Plus, most of SCREECHING 
WEASEL’S later releases pretty much 
sucked. Snotty RAMONES style vocals plus 
VINDICTIVES energy render this slab of 
plastic (tape) a totally unoriginal, but 
incredibly catchy listen. Originality is 
responsible for over 80% of the garbage being 
produced by experimental, art bands trying to 
be “fresh”. Every time I put this on my tape 
player, it brings a smile to my face. I’ve 
already worn out my copy so hopefully their 
label shopping will produce something soon. 
This is total seventies style punk rock with a 
touch of ’57 added for flavor. Fans of 
SLOPPY SECONDS take notice This is 
excellent! The best band in South FL! They 
put on an incredibly energetic live show. Try 
to catch a 5 dollar show with the PINK 
LINCOLNS and then die peacefully. 2 $.29 
stamps + blank tape Chuck 
Loose, 1900 NE 17 Terr, Ft. 

Lauderdale, FL 33305 (NM) 


DANIEL JOHNSTON 

“Happy Time” 7" 

At times reminding me of early 
days UKUNDA RICATTA, 
back when Joey Blah was their 
singer. Other times reminding 
me of the VIOLENT 
FEMMES with the emphasis 
being on the whiny vocals 
rather than on the instruments. 

These four tracks are 
somewhat of a preview for an 
upcoming album. Includes two 
non-tracks. Produced by Paul 
Leary of the BUTTHOLE 
SURFERS. $3.48 SEED, 14 
E 60 St., New York, NY 
10022 (KS) 

DOG FACED HERMANS 
“Those Deep Buds” LP 
I’ve heard a lot about this 
Amsterdam band. I finally get 
to check’em out. Well, I have 
mixed feelings. If you listen to 
some songs like “Blessed Are the Follies” and 
“Virginia Fur”, you’ll love this. Lots of horns, 
strange percussion instruments. Female singer 
Marion sounds like a cross between Bjork and 
the girl from CHUMBAWAMBA. Very 
experimental, and definitely not for everyone. 
Alternative Tentacles, P.O. Box 419092, San 
Francisco, CA 94141 (KS) 


DOG POUND “Junk Yard” 7"EP 
They slightly overdo the harmonies (or maybe 
the voices are just too pretty), but the tempo 
changes, poppyness, and speed more than 
make up for it. Lyrics deal with life in general 
and are very non dogmatic. This is a good 
record, trust me BLACK PUMPKIN P.O. 
Box 676 Totowa NJ 07512 (NM) 


EARSHOT “Earshot” V 
The cover lead me to believe this would be a 
Victory release. It wasn’t. This release started 
out all right, then got worse during the second 


song, then had me throwing things at the 
turntable to turn it off during the last. First 
song “Sugarties” reminds me of a BEATLES 
song. The second side, well my mother always 
told me “if you don’t have anything good to 
say Satellite, 920 E. Colorado #151, 
Pasadena, CA 91106 (KS) 

ENGLISH DOGS “Bow to None” CD 
This band always brought to mind cone spikes, 
mohawks and postcard punk images. Always 
overshadowed by contemporary mates GBH, 
this band never quite gained commercial 
success within the scene. Memorable English 
style mid 80’s choral hardcore. Some of the 
better tunes were “Nipper Tripper”, “Psycho 
Killer” and “Surgical Cocoon.” Century 
Media, 1453-A 14th St. #324, Santa Monica, 
CA 90404 (KS) 


EXENE CERVENKA “Wordcore Vol. 7” 

If you like poetry, than you’ll love this. Exene 
has a hypnotic and inviting voice. It’s 
accompanied by guitar interjections which add 
to the hypnotic mood. Kill Rock Stars, 120 
NE State Ave #418, Olympia, WA 98501 
(NM) 

FIDDLEHEAD “The Deaf Waiter” CD 
The recording on this CD seems to downplay 
the vocals, at times rendering them practically 
inaudible. The singer sounds like he might fit 
in well with a grunge band. This actually 
sounds like a split release. The last songs tend 
to sound like grunge ballads - heavy, noisy, 
slow at times, and grungy, low fi vocals. Not 
all together bad, just unimpressive. I wish it 
had a lyric sheet instead of their picture. Allied 
Recordings, P.O. Box 460683, SF, CA 94146 
(NM) 

THE FIENDZ “Everybody’s Favorite” 7" 


I don’t remember this band sounding this bad 
the first time I listened to their other record. 
There is just no way else for me to classify this 
than as sellout alterno-rock bullshit. At times it 
contains the edginess that reminisces of 
previous releases, but lets you go just when you 
think it’s taking a turn for the better. Annoy¬ 
ingly harmonic and polished, this would make 
a great candle if you melted the wax down and 
added a wick. I put “A Punk Rock Zine” on 
this cover so I wouldn’t get this type of music 
and wouldn’t have to give these type of 
reviews. Spin would probably dig this! Black 
Pumpkin Records, P.O. Box 676, Totowa, NJ 
07512 (NM) 


F-KRIPZ Cassette 

Remember that band whose album we’re all too 
embarrassed to admit owning in the 70s That 
band that the cooler than thou crowd now 
sports with their anti-pc / pc 
attitude. That’s right, this sounds 
kinda like an anarchic version of 
the SUGAR HILL band 
Remember? With a hip, hop, 
hipity hip hip hop . I hated it 
then, and I dislike it now At least 
it’s different—I guess" For the 
“open minded.” P.O. Box 
141129, Minneapolis, MN 
55414 (NM) 


GAS HUFFER One Inch 
Masters” CD 

Garagy punk rock with quirky 
country style vocals. But then 
again you probably already know 
this The same basic and 
primitive rock formula that 
propagated the HUFFERS to the 
top of the punk charts are present 
in their Epitaph debut. If you like 
GAS HUFFER, you’ll like this, 
if you don’t, I doubt you’ll be 
converted. The LP comes with a 
FREE comic done by the band 
members. Impressive. Epitaph 
Records, 6201 Sunset Blvd. 

Suite 111, Hollywood, CA 

90028 (NM) 


GG ALLIN & THE MURDER JUNKIES 

“Brutality and Bloodshed for ALL” CD 
GG digitized seems to somehow defeat the 
purpose. Excellent musicianship by the 
MURDER JUNKIES accompanied by GG’s 
alcohol destroyed voice. It has a sensitive song 
about AIDS called “I Kill Everything I Fuck” 
and some other gems along the same lines. 
Comes with liner notes written by Mykel 
Board, copies of GG’s death certificate, and a 
picture of his bloated self dead! This is the lid 
to the coffin that was GG’s life. Buy it at least 
to shock your parents. Alive Records, P.O. 
Box 7112, Burbank, CA 91510 (NM) 


GIFT “Sinking Ship, What Used To Be, Kelly 
K” CD single 

Wow!! They say all good things come to an 
end, but maybe good things simply evolve - 
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kinda like an energy, it cannot be destroyed. 
This is Jerry A and Slayer Hippy’s new band 
(Latest word is Slayer’s gone). Definitely not a 
continuation of P.I. This sounds like the love 
child of MOTORHEAD and GREENDAY - 
raspy vocals + poppy punkness executed to 
perfection. A tinge of gothic rock finds Jerry A 
trying to sing at times, making this something 
totally unexpected and varied. “Sinking Ship” 
makes me want to take out my eyeliner and 
listen to old BAUHAUS records. Not too 
clean, not too dirty. May May del Castro’s 
vocals and driving bass lines blend perfectly 
with the ex King’s of Punk. I was afraid I 
would be comparing this to P.I., but they’re a 
totally different band (hence the name change), 
and it’s ok to like them both independently 
from each other. This is an appetizer for the 
upcoming full length LP, and my mouth is 
watering. Buy! Buy! Tim/Kerr, Box 42423, 
Portland, OR 97242 (NM) 

GIFT “Multum In Parva” Advanced Tape 
My taste is finally quenched! A couple of 
weeks after the CD single, I find a carefully 
wrapped package with Tim Kerr emblazoned 
on it. In a manic fury 1 unwrap it and find what 
I had been waiting for. Nelson really loved the 
single, and the full length is more of the same. 
If you haven’t guessed it already, RI is a GIFT 
fan! Being a long time POISON IDEA fan, I 
was a little taken back, but in minutes the 
music had me jumping. If you’re a sissy, order 
the single. If you’re the adventurous type, buy 
the full length release You won’t be 
dissappointed! Really. I mean it Tim/Kerr, 
Box 42423, Portland, OR 97242 (KS) 

GODSTAR Single CD 

Some original sounds such as the “Car Door is 
Open” mixed into somewhat mellow groove. 
The fact that it’s a CD seems to make the 
vocals stand out too much which means it’ll 
sound better live. Cool image on CD case. 
Taang! Records, P.O. Box 51, Auburndale, 
MA 02166(FM) 

GREG GINN “Let It Burn” CD 
Here comes another release from rock legend, 
world's busiest man Greg Ginn. Nothing too 
memorable. Lots of technical guitar work and 
loud, intricate bass playing. Maybe someone 
with more of an appreciation for music would 
enjoy this There live act blows this away. 

Cruz Records, P.O. Box 7756, Long Beach, 
CA 90807 (KS) 

GREEN DAY “Live at Gilman” 7" boot 
Nothing you can’t find somewhere else. Sound 
quality ain’t bad for.a live bootleg, but does : 
nothing to capture the live, raw energy 

expounded by 
these teen 
heartthrobs. For 
hardcore GD fans, 
I guess - like 
myself. If you find 
it cheap, why not? 
If you want mine, 
$150 will get 
delivered to your 


home gift wrapped, sucker No Address (NM) 

IABHORHER “Crowskin/Splint” 7" 

Funny to believe that of the thousands of 
releases sent to our warehouse, this is the only 
release which falls into the grind/death format. 
Come on people, send in the harsh stuff. Let me 
put my H P. Lovecraft adjectives into use. Chris 
Dodge pleasures us this time around with two 
brutish melodies. The cover, is done by Clive 
Barker Slap A Ham, P.O. Box 420843, San 
Francisco, CA 94142 (KS) 

J CHURCH “Prophylaxis” CD 
Melodic, hook laden, pop punk rock from San 
Fransisco (if that means anything), but at times 
delves into self indulgence and loses me. 
Excellent lyrics and vocals courtesy of Lance 
Hahn. This is an excellent release from a label 
that needs your support. This must be J 

CHURCH s 97th 
official release of 
the year. I still 
miss CRINGER 
though! Two 
minute songs 
contain raw 
essence Allied 
Recordings, P.O. 
Box 460683, SF, 
CA 94146 (NM) 

JUGHEAD’S REVENGE “Elimination” LP 
Simple, straight forward hardcore which varies 
from a slow song like “C-Biscuit” to a 
thundering track like “Eliminator.” This band 
will appeal to straight-edge as well as non 
straight-edge kids B.Y.O. Records, P.O. Box 
67A64, Los Angeles, CA 90067 (KS) 

LAZY “You and Me” 7"EP 
I’m sure if I listened more to college radio, I’d 
come up with some pretty good comparisons for 
this band. Two guys and a girl. Sometimes the 
guys sing, some-times the girl sings. An 
acoustic song, a BRATMOBILE sounding 
song and another tune Roadrunner Records, 
536 Broadway 4th Floor, New York, NY 


10012 (KS) 

MAN DINGO “How’s My Driving” 7" 

Another consistent release for Dr. Strange 
Records. MAN DINGO share the honor of 
being one of two 
bands in this 
issue who thank 
God. MAN 
DINGO play 
bullet speed 
melodic and 
harmonic 
hardcore-punk. 

The songs tend 
to blend into 
each other, but maybe it’s just late at night and 
I’ve listened to too many records already. 
Miami people might compare them to QUIT 
Dr. Strange Records, P.O. Box 7000-117, 
Alta Loma, CA 91701 (NM) 

The MIGHTY MIGHTY BOSSTONES 

“Detroit Rock City” 7" 

I remember 1980 like it was yesterday. I was at 
my cousins house watching Quincy looking 
through my cousin's records when I came 
across the KISS “Destroyer” album. All the 
crazy costumes stirred my curiosity. I took it 
home and played it in both directions. I fell in 
love with it and never gave it back. Well, this 
is a cover song. The original KISS version on 
one side and the BOSSTONES version on the 
other. The BOSSTONES keep true to the 
original version with just a few changes, like 
horns. Decent stuff. Mercury Records (KS) 

M-80’s “Slit My Wrist/Hell’s Kitchen” 7" 

This slab of wax pained me to- listen to. Awful, 
cheesy rocknroll. Harmonica, wanky guitars... 

Dionysus Records, P.O. Box 1975, Burbank, 
CA 91507 (KS) 

Mr. TASTY & THE BREAD HEALERS 

“Freshly Baked” cassette 
This sounds like a hypnotic mix between 
NIRVANA and THE BEATLES (playing in a 
basement). The self indulgent guitar solos 
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present upon 
occasion give this 
live two track 
recording a 
psychedelic and 
bluesy feel. 
Definitely worth 
checking out live. 
Now if I could 
only get 

“Sometimes” out of my head. To learn more 
about the fine art of Bread Healing write to: 
Mr. Tasty, P.O. Box 570763, Miami, FL 
33257 (NM) 

OASIS “Definitely Maybe” CD 
I almost feel guilty reviewing this It’s not like 
this band needs any help to become huge. I’m 
not going to say I hated this cuz I’d be lying 
Collectively this is decent alternative rock. 
Compared to a modern day BEATLES by 
some. Nothing special or grand. Epic (KS) 

ONE HIT WONDER “Long Beach vs The 
World” 7" 

Ever listen to something on the radio and been 
embarrassed to admit that you liked it to your 
punk rock friends. 
These two tracks 
might fit into that 
category. Border 
line commercially 
accessible songs, 
very clean, very 
slick, very 
rocknroll. Cool 
comic cover to 
boot Doctor 
Dream Records, 841 W. Collins, Orange, 

CA 92667 (KS) 

OUT COLD “Lost Cause” 7" 

Their promotional letter says “although their 
sound is original, they have been compared to 
the DWARVES... ” The latter part being the 
only truth to that statement, they have a very 
early 80’s punk rock sound (not original at 
all!) with very raw vocals and production to 
boot. OUT COLD belong to the school of 
bands that never learned more than three 
chords - my favorite! GG ALLIN fans will 
not be disappointed. Songs like “Fuckhead”, 
“Waste of Space”, and “Like an Animal” put 
this one on the stack of records I’ll keep. If 
that’s not enough for you, the first 1000 are on 
clear blue vinyl. $4ppd. Fudgeworthy 
Records, 8 Stevin Dr. Woburn, MASS 
01801-5366 US@ (NM) 

PINK LINCOLNS “Suck & Bloat” CD 
After four years, this is a brand new full length 
release by these Tampa natives. For those of 
you not familiar with the PINK LINCOLNS, 
just take SCREECHING WEASEL, add the 
VINDICTIVES, and throw in some 
QUEERS Puree. Add a dash of SLOPPY 
SECONDS and let simmer for 10 minutes. Let 
cool and you’ve got the PINK LINCOLNS. If 
these guys lived in California or Chicago, you 
losers would definitely have heard of them. 

This release is a scorcher. Contains a couple of 


previously released, but hard to find songs and 
some new songs sporting their new and 
youngest member Paul Johnson. This ain’t 
grunge, or alternative, or whatever—this is 
punk. No frills punk rock and roll. The kind 
that schmucks like Jeff Bale and Ben Weasel 
would love. The PINK LINCOLNS are the 
oldest and best Florida band - period. No 
“progression” here or “getting into their 
instruments” or “experimentation.” This, along 
with the GIFT CD single, is the best release for 
this issue. Much fuller than previous albums 
and better production. Oh yeah, the cover art is 
by Iggy Pop. Send your blessings and daddy’s 
cash to: Stiff Pole Records, P.O. Box 20721, 
St. Petersburg, FL 33742 (NM) 

PISS DRUNKS “Urine Intoxicated” 7"EP 
Any band that thanks people for throwing beer 
at them scores points with me. “Piss Drunks” 
gives a good description of what they sound 
like. Alcohol driven punk. Cute cartoon on the 
cover. Lil’ Satan Records (KS) 

POISON IDEA “Dysfunctional Songs For 
Codependent Addicts” CD 
Released with just a slew of other P.I. CD’s by 
Time Kerr. This release is for the most part the 
“Ian Makaye” EP, four fairly recorded live 
songs recorded who knows where and the idiot 
mix of “Death of an Idiot Blues” from the Feel 
the Darkness album. If you missed “Ian 
Makaye” the first time around, pick this up 
Tim Kerr Records, P.O. Box 42423, 

Portland, OR 97242 (KS) 

POISON IDEA “The Early Years” CD 
Do you crave early 80’s hardcore 9 Regardless 
if you’re a P.I. fan or not, you must get your 
hands on this. Fast furious hardcore highlight¬ 
ing P.I during theIR “Kings of Punk” days. Of 
the 22 songs, 9 were recorded live at KBOO 
many years ago and a couple were never 
released. Find this Tim Kerr Records, P.O. 
Box 42423, Portland, OR 97242 (KS) 

POISON IDEA “Religion and Politics Part 1 
& 2” CD 

Are you starting to notice that we may have a 
soft spot for this soft and pudgy band? It took 
some time (14 years), but P.I. finally learned to 
play a couple of more chords. This even has 
many hints of melody and in fact sounds like 
ACDC with Jerry’s unmistakable vocals. This 
is the last step before GIFT, and I can now see 
the transition. An excellent release with 
excellent recording. I feel strange saying this 
about P.I. but has excellent musicianship. The 
title track is about how an ideology can kill 
even more than violence. This disc also 
contains an exceptional live cut with Jerry 
bidding farewell to 
a friend who 
commits suicide. 

This will live on in 
infamy and this 
band will grow in 
popularity now 
that they’re broken 
up at the same rate 
that Jerry’s pant 


sizes grew over 
the years Tim 

Kerr Records, 

P.O. Box 42423, 

Portland, OR 
97242 (NM) 

PULL “Regret” 

7"EP 

Repetitious 
hardcore with a strong industrial influence I 
honestly didn’t want this to finish I’d say this 
band has qualities which would put them as 
forerunners to be picked up by a major They 
have a sound which, although really harsh, still 
has a commercially accessible sound Stiff 
Pole Records, P.O. Box 20721. St. Pete, FL 
33742 (KS) 

QUEERS “Beat Off’ LP 
Flows nicely from their previous LP This is 
another band, like the PINK LINCOLNS 
which is enjoying a resurgence of energy If 
you like SCREECHING WEASEL, you’ll 
love this. This could actually be a S.W release, 
seeing that several S.W members play on this 
recording. THE QUEERS are another of those 
bands strongly influenced by the RAMONES 
(glue sniffing 
lyrics and all)- 
very basic rock 
and roll-couid be 
60’s prom music 
at times. I love it, 
though I don’t 
know how many 
more bands I can 
take doing this 
type of stuff. 

Lookout Records, 

CA 94712 (NM) 

SAM BLACK CHURCH “Let In Life” CD 
I won't let the fact they're interviewed in this 
issue and the fact they're really nice guys affect 
my review in any way. This release fuckin 
kicks. Overlook the fact it's recorded a little 
low, and you have one of the best releases of 
1994. Slow and chunky at one point, blistering 
manic hardcore at another. Similarities can be 
drawn to bands like the BAD BRAINS and the 
CRO-MAGS. Comparisons are stupid though. 
S.B.C. have been around for years. They 
definately aren't receiving the recognition they 
deserve. Buy this fucker. Taang!, P.O. Box 51, 
Auburndale, MA 02166 (KS) 

SAMSARA/FLUKE Split 7" 

Each band does two songs. FLUKE has a girl 
singer. They sing a gruesome song about ritual 
cliterectomies. This song is accompanied with 
some tidbits of writing which will turn your 
stomach. SAMSARA were not as good. I 
forgot what they sounded like already Out of 
Bounds Records, P.O. Box 4809, Alexandria, 
VA 22303 (KS) 

SCHLEPROCK “Propeller” CD 
Awesome punk. A mean version of the 
RAMONES who have also succumbed to our 
current need for superhero role models. (Check 
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out the cover.) 
Anyway, love the 
groove and 
there’s a good 
version of “Pretty 
in Pink” in there. 
Taang!, P.O. 

Box 51, 
Auburndale, 

MA 02166 (FM) 

SCHLEPROCK “Something Like That” 7" 

If it sounds like it T s from California, smells 
like it’s from California, and tastes like it’s 
from California, odds are, it’s from California. 
Fast, tight, melodic hardcore with emotional 
lyrics at times reminding me of the singer of 
PENNYWISE From the forthcoming LP 
Good, but not great. Dr. Strange Records, 
P.O. Box 7000-117, Alta Loma, CA 91701 
(NM) 


cfft.o non « i t a 



SCREAMFEEDER “Burn Out Your Name” 
CD 

Music’s great - very versatile Only problem is 
that the words are too abstract. Very painful 
and poetic, but can’t always tell what all the 
agonizing is about. (FM) 

SHADY “World” Cassette 
Acid rock Lots of experimentation like 
running water and stuff. At times reminding 
me a lot of the BUTTHOLE SURFERS but 
much less noisy. Beggars Banquet (KS) 

SRANKIN’ PICKLE Sing Along with 
Skankin’ Pickle CD 

Wow! This takes from so many different 
sounds. Definitely ska, sometimes reggae, at 
times hardcore, and always punk (in the most 
all encompassing sense of the word). At times 
it suffers from over cleanliness, which is more 
than made up for in energy, tightness, and 
speed Punk rocking guitar riffs abound Has a 
song about Spike from DeGrassi High which I 
can’t seem to get off my mind Incredibly 
varied Why haven’t I heard them before? 

They put on an amazing live show. Hope you 
didfi’t miss them. I guess we were all “In 
Love With a Girl Named Spike ” Essential. 

Dill Records, P.O. Box 35585, Monte 
Sereno, CA 95030-5585 (NM) 


SMITE "Smite" Demo 
Four song demo from a local rock band. At 
times I hear the lead singer of METALLICA. 
Pretty decent stuff. Lots of tempo changes 
keep you listening. If you like the slower parts 
of METALLICA songs, you might like this. 
(Info Call: (305) 754-7832) 



SOUTHERN 
CULTURE on 
the SKIDS 

“Ditch Diggin” 
CD 

Hillbilly southern 
country rock. 
MOJO NIXON 
meets KENNY 
ROGERS They 


mock and make fun of there own existence. 
Some titles include “Chicken Shit Farmer” and 
“Too Much Pork for Just One Fork.” Safe 
House, P.O. Box 5349, W. Lebanon, NH 
03784 (KS) 

SPORE “Giant” CD 

These guys make some strange music. I can’t 
label them into any one category. Each song 
has it’s own intricate composition. Lots of song 
breaks. Some hints of DEVO, but songs vary 
so much that comparing them to any band 
would be misleading. Not for everyone. I bet 
most people will find this too weird. Don’t 
expect hardcore. Neat fold out poster. Taang!, 
P.O. Box 51, Auburndale, MA 02166 (KS) 

STATE OF THE NATION “Objective 
Complete” CD 

This was recorded by SEAWEED member 
Clint Werner. Pretty straight forward rock 
Features previous members of Revelation 
bands like FARSIDE and INSIDE OUT In a 
way remind me of QUICKSAND and 
SENSEFIELD. Jade Tree, 2310 Kennwyn 
Rd, Wilmington, DE 19810 (KS) 

STONE SCENT "Flesh" Demo 
This is not really a demo, but rather a song off 
a demo. Apparently this band is composed of 
guys averaging about 15 years of age. They're 
a local band who suprisingly don't play 
hardcore or deaf metal This song is really 
good alternative rock. Leagues better than 
Pearl Jam That doesn't say much, but you get 
the picture (1904 Marseille Dr. U 2, Miami 
Beach, FL 33141 (KS) 

STRUNG OUT “Another Day in Paradise” CD 
An excellent guitar driven punk rock record 
not unlike NOFX, sans humor. Maybe the fact 
that this was produced by Fat Mike aids in this 
process. Maybe the fact that this was put out 
on Fat Wreck Chords helps. Whatever the 
reason is, I find myself liking this very much. 
Excellent and tight, razor sharp musicianship 
complement well written social and political 
lyrics - harmonies in just the right places and 
nonoverbearing guitar wanking. Unrelentlessly 
punk A gem. Fat Wreck Chords, P.O. Box 
460144, San Fransisco, CA 94146 (NM) 

TEN FOOT POLE “REV” CD 


Very singy, very 
soft. I’m afraid if I 
play this too loud, 
it’ll break. 

Ratfish Records, 

P.O. Box 1869, 

Cambridge, MA 
02238 (KS) 

TOXIC 

REASONS “Independence” CD 
This is a reissue of the now classic and long 
unavailable album released by TOXIC 
REASONS over a decade ago “Indepen¬ 
dence” is the link between British punk rock 
and American hardcore/punk. The best 
TOXIC REASONS release ever, this contains 
such classics as “Ghost Town.” and “White 
Noise.” Even has American/Brit accents. Fuck 
THE EXPLOITED, this is the shit! Send 
your social security checks to: Century 
Media Records, 1453A 14th ST STE 324, 
Santa Monica, CA 90404 (NM) 

TIME or DIRT “My Big Eye/My Life Is 
Wrong” 7" 

Piano, saxophone, keyboard, melody, 
harmony...everything I hate. Dive Records, 
P.O. Box 4218, Sunnyside, NY 11104 (KS) 

TRANSITION “Spine” CD 
Basically, if you like catchy, tuneful rock, 
you’re going to love this. I wont bother going 
much into detail because they’re interviewed 
in this very issue. Catch them live if they pass 
by your neck of the woods. Their live'sound 
puts this release to shame SST, P.O. Box 1, 
Lawndale, CA 90260 (KS) 

URBAN DOGS “New Barbarians” CD 
A rerelease of an album recorded in the UK in 
1982-1983 plus 3 bonus songs. I don’t give a 
fuck punk rock. Gravely pissed off English 
vocals similar to the ANTI KNOWHERE 
LEAGUE. This has some incredible songs 
like “Limo Life” and “I Need A Slave.” A cult 
band that’s worth getting familiar with. 
Cleopatra Records, 8726 S. Sepulveda. Ste. 
D-82, Los Angeles, CA 90045 (KS) 

V/A “For A Fistful of Yens” CD 

This is probably the best compilation since 

“Punk and Disorderly.” Almost 70 minutes of 



If you like BAD 
RELIGION..blah, 
blah, blah. If you like 
‘em, you’ll like this, 
if you don’t, you 
won’t. Nuff said! 
Epitaph Records, 
6201 Sunset Blvd. 
Suite 111, Holly¬ 
wood, CA 90028 
(NM) 

THE 

SUBTERRANEANS 

“AZ” EP 
A couple tunes 
reminiscent of latter 
day Steevie Nicks. 
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music, 20 bands, covering a decade. Great to 
familiarize yourself with influential bands that 
are no longer in existence. Some of the 
highlights include COCKSPARRER, 
LEATHERFACE, UNITED MUTATION, 
ZERO BOYS, APARTMENT 3G and 
ARTICLES OF FAITH Lots of variety 
Something for everybody. Century Media, 
1453-A 14th St. #324, Santa Monica, CA 
90404 (KS) 

V/A “The Song Retains the Name II” CD 
I never was much into LED ZEPPELIN, more 
of a BLACK SABBATH fan. This is a tribute 
album with bands like MOJO NIXON and 
the TOADLIQUORS and 7 SECONDS who 
do an awful cover of “Misty Mountain Hop”. I 
only enjoyed two songs. THE ORDINAIRES 
do an instrumental of “Kashmir” with a violin 
and THE BAD LIVERS do a super fast folky 
version of “Dancing Days” with a banjo. I 
didn’t particularly care for this. I’m sure a 
LED ZEPPELIN fan might appreciate this 
more. Safehouse, P.O. Box 5349, W. 
Lebanon, NH 03784 (KS) 

VA “CAROLINE DISTRO” CD 
I usually don’t like comps sent to us. This is an 
exception. There are songs from all colors of 
the alternative rainbow. From 
SCHLEPROCK’s punk contribution, to 
XYMOX’s industrial offering, it’s all there! 
Some of the other good bands on this comp are 
HELIOS CREED, FARSIDE and 
BRACKET. If this weren’t enough, this baby 
is free. All you do is send $2 for postage, and 
this gem is yours. There are some good bands 
and labels worth checking out. While you’re at 
it, order a copy of SWILL for your reading 
pleasure. Both treats brought to you by Dalton 
and the “corporate ogres” at Caroline. Ain’t 
money swell? Caroline Distribution, 114 W 
26th St., NY, NY 10001 (NM) 

VA “Rockstarskill” CD 
Another great compilation! TOURETTES, 
CUPID CAR CLUB, STARPOWER, 
BOREDOMS, HELIUM W/THE BIRD OF 
PARADISE SPINANES, TEAM DRESCH, 
MUKILTEO FAIRIES, GOD IS MY CO¬ 


PILOT, SEVERED LETHARGY, RANCID. 
FREE KITTEN, UNIVERSAL ORDER OF 
ARMAGEDDON, THE PEE CHEES, 
STARPIMP, PELL MELL, SMOG, STAR 
SIGN SCORPIO, HATTIFATTENERS, 
GROUSE MOUNTAIN SKYRIDE, FIFTH 
COLUMN, FLEABAG, KATHLEEN 
HANNA RANCID are amazing, UNIVER¬ 
SAL ORDER OF ARMAGEDDON are mind 
blowing, and the FAIRIES are blazing. The 
TOURETTES sound like a cartoon character 
gone awry. Buy it, and if you don’t like it. I’ll 
refund your money! Kill Rock Stars, 120 NE 
Sate Ave. Suite 418, Olympia, WA 98501 
(NM) 


VA “Punk USA” LP 


One person’s point of view as to the state of 
punk rock circa 1994. So this person happens 
to be Ben Weasel and I happen to like his ex¬ 
band and his taste in Music. If you do too, 
you’ll love this. If RORSCHACH and SPAZZ 



are more you idea of music, forget it. Includes 
unreleased tracks by THE VINDICTIVES. 
PINK LINCOLNS (yeah, FL!!), 8 BARK, 
MORAL CRUX, SCREECHING WEASEL, 
THE QUEERS, 

JAWBREAKER, 
etc. Wow, 8 of my 
faves on one disc! 

$6 LOOKOUT 
RECORDS, P.O. 

BOX 11374, 

BERKELEY, CA 
94701 (NM) 


VELVET 


CRUSH “Teenage 

Symphonies to God” CD 

They look like The MONKEYS and sound 

like REM with some 90’s alternative rock 


twists thrown in. Too many twangy guitar 
solos, but not a bad CD overall. They look too 
much like they’re guilt ridden art students who 
live in Athens, GA, though. Should be huge 
soon! Sony Music Entertainment (NM) 


VINDICTIVES “Sex Pistols 5" 

People will bitch and moan about a band doing 
a record of nothing but covers, especially on 


such a gimmick format as a “5. You don’t have 
to come up with your own material and it’s a 
sure money winner. As a supporter of money 
grubbing pigs, I loved it and bought a copy. 

It’s cute, it’s cheap, it’s anal, and it’s probably 
impossible to find already. Imagine Johnny 
Rotten with nasal congestion and Ben Weasel 
on guitars. Another gem for the Skull Duggery 
Label. Skull Duggery Label, 77 Scituate 
Ave., Scituate, MA 02066-3561 (NM) 

VINDICTIVES “Rocks in my Head” 1 " 

Maybe the VINDICTIVES will finally get 
their due recognition. The hardest working 
punk rock band in America release their 29th 
7" (or something like that). Nothing earth 
shatteringly different from other releases. It’s a 
must have. If you loved them before, you will 
not be dissuaded. If you didn’t like them, you 
won’t be converted. Lookout Records, P.O. 
Box 11364, Berkeley, CA 94701 (NM) 

VOLE BEATS “Up North” Cassette 
Sad depressing country love songs. Safe 
House, P.O. Box 5349, W. Lebanon, NH 
03784 (KS) 

WALLEYE “Stale Air” 7" 

An excellent band to look out tor, WALLEYE 
sound like a mix between RADON and 
JAWBREAKER. In fact, this wouldn’t have 
surprised me had it come out of Gainseville. It 
has that fuzzy, guitar driven production that 
has a way of embedding itself into my 
turntable. Vocals are kind of emo-ish and has a 
song called “Monster,” which I think is reason 
enough to buy this gem. Look for a possible 
interview in an upcoming issue. Jade Tree, 
2310 Kennwynn RD, Wilmington, DE 19810 
(NM) 

WOODPUSSY “Put A Jelly In the Box/Fuck 
Song #6” 7” 

I have a hard time describing this so I’ll quote 
Cake from Flipside “...sense shattering 
surrealistic sex-punk-noise.” Sexy cover 
graphics. Crushed gooey donuts smeared 
across pierced nipples. Side A is more of a 
spoken piece kind of like Bana Witt. A soft 
verse soon gains momentum climaxing with a 
wall of noise and screams. Hell Yeah, P.O. 

Box 1975, Burbank, CA 91507 (KS) 

WHO KILLED BAMBI “15 Minutes of 
Fame” CD 

Retro punk ala the RAMONES. Driving, 
emotional, choruses... For some reason I can 
picture them as the band who could have 
replaced the RAMONES in Rock N Roll High 
school. Singer Sable reminds me of Glenn 
Danzig at times. Memorable for the most part. 

15 songs, all catchy. I can’t help but feel this is 
kind of outdated though. Maybe 15 years ago I 
would have felt differently. Who Killed 
Bambi, P.O. Box 656607, Fresh Meadows, 

NY 11365 (KS) 

YOUR MAJESTY "Jive Shucker” CD 
Droning, monotanous comparable to 
GODFLESH at times minus the noise and 
drum machine. Lies somewhere between the 
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industrial and punk rock spectrum, highlight¬ 
ing the better qualities of both This is the first 
release put out by Dalton of Swill Zine on his 
very own label Double Deuce Double 
Deuce, P.O. Box 515, New York, NY 10159- 
OS 15 (KS) 


YOUTH BRIGADE “Happy Hour” LP 
I must be one of those 2 or 3 people that never 
really got into Y B. way back when I mean I 
like them when I heard them, I just never got 
around to buying their records and no one 
around here carried them. I hated ordering 
stuff by mail, so I just never owned anything 
by them BYO has gotten much more 
professions in their packaging, production. 
Older fans will recognize the sing along 
choruses, melodies, and vocals They stay true 
to their ideals - both musically, lyrically, and 
philosophically. For newer fans (like myself), 
the OFFSPRING, BAD RELIGION and 
other California melodic p-rock bands come 
to mind immediately, but with immensely 
original and distinctive vocals. Most of their 
contemporaries have been signed to majors, 
so do yourself and independent music in 
general favor and order immediately. “Punk 
Rock Mom” is a standout which is pretty self 
explanatory'. 1 know this review seems 
endless, but that’s what a band that’s been 
around on and off for almost 13 years 
warrants BYO Records, P.O. Box 67A64, 


Four song Seven Inch available from Black 
Coffee Records. $3 in the U.S. $5 everywher 
else. Make checks and money orders payabl 
".'Andrew Jacobs. 
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CHAOS UIC / 
EYE HATE GOD / FLOOR Plus Five 
Lounge 

This was one of the more photogenic 
shows which passed through South 
Florida over the last few months. 
CHAOS UK took control of the stage 
in a drunken stupor, blazing through 
there with both new songs and clas¬ 
sics like "4 Minute Warning." 
FLOOR, a local distorto-sludge band 
played for too long and had the speak¬ 
ers praying that the after life were 
here. Not bad. 

EYE HATE GOD had me pulling my 
hair, providing an unimpressive set. 
This type of music is like classical 
music - seeing it live adds absolutely 
nothing to hearing it recorded. Bor¬ 
ing. The only thing I regret about the 
show is that I kept repeating to 
Nelson, "We should have interviewed 
CHAOS UIC." 

OFFSPRING / GUTTERMOUTH / 
108 STATE Plus Five Lounge (de¬ 
funct) 

It’s not that I hate str8 edge hardcore 
because of the music, necessarily, but 
rather because of the goons that go 
to the shows. Before 108 STATE’S 
third song came on, about 10 people 
had already been kicked out because 
of fights. Musically, I didn’t like them 
either. They seem to be Krishna. Af¬ 
ter the shaven head people made way 
for the people with vertically chal¬ 
lenged hair, GUTTERMOUTH ripped 
through a set of blazing hardcore - 
punk rock. Their set of humorous 
punk had the crowd wondering who 
the real opening band should have 
been. If a merengue fan dug this, so 
should you. The OFFSPRING really 
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need no review anymore. Their live show was excellent. It 
was probably their last club show ever before signing (my 
theory not based on real info). Help Bret Gurewitz get richer 
by buying their album. 

As promoters usually go, this one was severely oversold, pack¬ 
ing over 1200 people into an 800 capacity club. The show 
was nearly ended by a police riot, but the OFFSPRING 
handled the problem eloquently, deciding to play regardless 
of the police threats. “There’s a lot more of us than them,” 
said the cutie with the braids. They provided an excellent 
show considering the pressure from 30 police cars and over 
100 pigs who brutalized a couple of innocent kids in order to 
“maintain the peace.” The OFFSPRING are ok in my book! 

QUEERS / CRUMBS Funhouse (somewhere in W. Palm Beach) 

What an odd place to have a show. Just imagine where they 
do the American Gladiators and now stick two punk rock 
bands and a couple of hundred dysfunctional, freaky adoles¬ 
cents, and you have a pretty good idea of what the show looked 
like. If you’re not familiar with the CRUMBS, but like The 
QUEERS, then there’s a good chance you’ll love the CRUMBS. 
They played a very energetic “1-2-3-4” set with nasal con¬ 
gested vocals and jumping drummer to boot. The CRUMBS 
are the best S. Florida band, and if you wanna make some¬ 
thing of it, write me! Oh yeah, order their tape from the 
address on the review section. Better yet, catch em live be¬ 
fore Warner Bros, picks em up. 

The QUEERS were upset at the Radio Shack instruments. 
They were totally not in the mood for playing probably from 
the fear of fucking up their voices from lack of monitors. I 
don’t blame them, and they did their best to play a decent set 
covering all of their hits from “We’d Have a Riot Doing 
Heroin,” to “Hi Mom,” to “Ben Weasel.” The crowd was not 
happy with their short, but sweet set. I say remember this is 
punk rock. These are the pitfalls of popularity. The QUEERS 
are always a good band and should be seen no matter what, 
preferably with a band like the CRUMBS or PINK LINCOLNS. 
Lookout for future shows at this location, and drop me a line 
with the info so I can print it!! 
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SCHLEPROCK 'PROPELLE/T 

warns 


ONE OF LA '5 HARD HITTING HEAVY 
WEIGHTS BELT OUT 12 ULTRA CATCHY 
PUNK ROCK ANTHEMS. 


LP/CASS $7.00 POST PAfD U.S. / $10.00 ELSEWHERE 
CD $10.00 U.S. / $12.00 ELSEWHERE 
CHECK, CASH, OR MONEY ORDER TOi 
DR. STRANGE RECORDS P.O. BOX 7000-117 
ALTALOMA, CA 91701 U.S.A. 


DON'T FORGET TO CHECK OUT OUR 
HUGE RARE PUNK ROCK CATALOG. 

FREE WITH ORDER. (OTHERWISE SEND 2 STAMPS) 




"DR. STRANGE RECORDSt WHAT PUNKROCK SHOULD REALLY TASTE LIKE." °\ 
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Distributed in 
North America 
Exclusively 
by the 
Almighty 

ROIZ RECORDS 
Stores Call 
(312) 942-1764 


Send S.A.S.E. 
for a list of 
other stuff 
we sell!!! 


$11.00 U.s. $r>.oo Planet 


Still Available 
PINK LINCOLNS 


Pink Lincoln# 


STXFfefOLE 

RECORDS 


(Sorry No Vinyl) 


Checks, Cash, M.O.’s to: 

STIFF POLE RECORDS • P.O. BOX 20721 • ST. PETE, FL 33742 


'Sumo Fumes" 3-song E.P. 7 * 
Just Mention This Ad and Get It 
for $2.00 when you buy the CD! 
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